










51philosophy

in the last ten years of his life, they also 
reveal his growing interest Judaism 
through Levinas, and the emergence of the 
Hebrew language. Thus, positioning  
in relation to philosophy and Judaism puts 
us in the presence of a(n immemorial) 
novelty: the injunction to do as the unseen 
mode of presence. These pages enrich our 
knowledge of both of these men while  
at the same time offering new paths for 
reading Sartre. 
G. S.

MALDINEY Henri 
Philosophie, art et existence 
[Philosophy, Art and Existence]
[Cerf, coll. “La nuit surveillée,”  
September 2007, 224 p., 18 ¤,  
ISBN: 978-2-204-08367-6.  
Chris Younès (Ed.)] 

 ,!7IC2A4-aidghg!
• “Encounter” and “Opening” are the  
two master-terms in the thought of Henri 
Maldiney, a philosopher whose originality 
is situated at the crossroads of phenomenology, 
existentialism, esthetics and psychiatry 
—“Art, psychiatry, existence . . . are domains 
which in reality are one.” Maldiney taught 
successively at universities in Ghent  
and Lyons, and is thought of in France as  
a representative of Daseinsanalyse, from 
which he took his distance in Regard, 
parole, espace (1973) as much in relation  
to phenomenology of Hegel—for whom 
certainty by the senses is the most “poor” 
and the most “abstract”—as to Husserlian 
intentionality which according to him fails 
to sufficiently account for presence.  
As opposed to Heidegger who only accords 
minor import to the particularity of a work, 
Maldiney, who was a collaborator on the 
review Derrière le miroir, considers those 
who have “grasped,” “surprised,” and/or 
“made exist,” e.g., Tal Coat, Bazaine, Braque, 
Miro, or Chinese painting centered on 
landscape which takes the dimensionality 
of space into view. As opposed to Emmanuel 
Levinas for whom an art work can become 
human only when a philosopher takes it up 
into discourse and thus into a “history,”  
for Maldiney the work of art itself is its own 
foundation. Escaping signification 
—“the rose has no why”—it is precisely 
the domain of encounter which opens  
the way for us toward the presence of the 
other and radically transforms us. The work 
of art thus appears as L’Éclair de l’être 

(2003) [the Flash of Being]: “The apparition 
of a work of art . . . is a . . . transforming . . . 
event . . . an event which opens the world 
and a new form of presence and existence.” 
Maldeney considers this sort of encounter, 
the presence of which is apparently 
impossible for psychotic persons (as his 
Penser l’homme et la folie, 1991 shows) 
with reference to the works of the psychiatrists 
Ludwig Binswanger and Roland Kuhn.  
The writings here are presented  
by Maldiney’s former student, Chris Younès 
and are comprised of two of Maldiney’s 
lectures, “Philosophy, Art and Existence” 
and “Encounter and Place.” Also included 
are two interviews where we read about 
his intellectual itinerary and several 
contributions on Maldiney’s work which 
effectively honor the multiple facets  
of his work.
S. C.-D. 

NANCY Jean-Luc 
À plus d’un titre, Jacques 
Derrida. Sur un portrait  
de Valerio Adami 
[Under More than One Head, Jacques 
Derrida; On a Portrait by Valerio Adami]
[Galilée, coll. “Écritures-Figures,” 
September 2007, 100 p., 18 ¤,  
ISBN: 978-2-7186-0745-0.] 

 ,!7IC7B8-gahefa!
• In his eulogy for Emmanuel Levinas 
Jacques Derrida pointed to how “the greeting 
of the A-Dieu does not signal the end.”  
In this book Jean-Luc Nancy takes  
us beyond his tears and into an analysis  
of an “allegorical portrait” of his friend, 
that other philosopher of the trace, Jacques 
Derrida, which was executed during that 
philosopher’s lifetime (27 January 2004)  
by Valerio Adami (pencil on paper).  
Note that the Derrida and Adami met  
at the behest of the poet Jacques Dupin 
who hoped they might work together.  
The result was a poster where Adami, 
impressed by his reading of Glas took up 
Derrida’s calligraphy as evidence of their 
affective affinity. Nancy leads us through 
his personal meditation on the “allegory” 
this portrait with “J.” Derrida—Jacques, 
Jacky, J(e) is supposed to be. Derrida  
is pictured at work at his desk, pipe  
in mouth, pen in hand, together with his cat 
Lucrèce and ten books; ten: Plato’s Republic 
about which Nancy has him talk on the 
telephone. Then there is the decoding  

of Adami. Each of Adami’s drawings details 
an event,” wrote Derrida in La Vérité  
en Peinture [Truth in Painting]. Now the 
event here is a sensing of Derrida’s 
disappearance in October 2004. What is it 
that survives the disappearance of a human 
being? Shortly before his death in an interview 
with Pierre Birnbaum in the newspaper  
Le Monde and published in its entirety  
in the short book Apprendre à vivre enfin 
[Learning to Live Finally], Derrida 
responded, “The trace I leave signals  
to me my death to come or already come, 
and the hope that it will survive me.”
S. C.-D.

SALVATORE SCHIFFER Daniel
La Philosophie d’Emmanuel 
Levinas. Métaphysique, 
esthétique, éthique
[The Philosophy of Emmanuel Levinas; 
Metaphysics, Esthetics, Ethics]
[Presses universitaires de France,  
coll. “Fondements de la politique. 
Intervention philosophique,” June 2007, 
146 p., 16 ¤, ISBN: 978-2-13-056156-9.  
Preface by Jacques Taminiaux.]

 ,!7IC1D0-fgbfgj!
• In the first section of this book Daniel 
Salvatore Schiffer analyzes the main 
stumbling blocks between those two great 
philosophers of the twentieth century, 
Martin Heidegger and Emmanuel Levinas, 
particularly by reviewing the Heideggerian 
concepts “world,” “essence,” “care,”  
and “anxiety.” Beginning with his 1932 
essay “Martin Heidegger and Ontology”  
(tr. Committee of Public Safety, Diacritics 
26.1:1996) and then again in 1940  
in “L’ontologie dans le temporel” [Ontology 
in Temporality]—both of which appear  
in the 1949 volume En découvrant 
l’existence avec Husserl et Heidegger 
[neither appear in the English: Discovering 
Existence with Hussel. tr. Cohen and Smith, 
Northwestern UP, 1998], Levinas goes in 
for a thorough critique of Heidegger’s 
ontology in Being and Time. In addition,  
as its subtitle indicates—Essay on 
Exteriority—Levinas’ 1961 Totalité et Infini 
[Totality and Infinity: An Essay on Exteriority, 
tr. Lingis, Duquesne UP, 1969] revisits  
the opposition between Levinas’ exteriority 
and Heidegger’s interiority. 
The analysis in the second part of the work 
of Levinas’ notions of “exotism,” and “evasion” 
as well as il y a [there is] takes us into  
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the less well known aspect of Levinas’ 
esthetics formulated in a seminal text which 
was first published in 1948, “La réalité  
et son ombre” [“Reality and Its Shadow”] 
and reprinted in the 1994 collection  
Les Imprévus de l’histoire [Unforeseen 
History, tr. Nidra Poller, University of Illinois 
P, 2003]. Levinas confronts Merleau-
Ponty’s and Heidegger’s conceptions of art, 
as well as Sartre’s conception of the image, 
to rise up against the idolatry of art since 
Nietzsche proclaimed the death of God: 
since the “image” is only the “shadow  
of reality,” an existence “without world,” 
art, when compared to theology, has no 
truth function and is no source of knowledge. 
While the plastic figure “has no face,”  
and the block of marble only manifests  
the absence of god, according to Levinas, 
philosophical exegesis has the capacity  
to “save” art.
The third part of the book, “Ethics; Beyond 
Heidegger and Sartre,” looks to Le Temps  
et l’Autre [Time and the Other] as well  
as Totality and Infinity, introducing us  
to the notions of “transcendence,” “infinity,” 
and “the face”; the last of these provides  
a way in to Levinas’ ethics since,  
rather than being reducible to an individual’s 
features, it names the encounter with  
the Other.
S. C.-D.

SCHAEFFER Jean-Marie 
La Fin de l’exception humaine 
[The End of the Human Exception]
[Gallimard, coll. “NRF Essais,”  
September 2007, 446 p., 21.50 ¤,  
ISBN: 978-2-07-074999-7.] 

 ,!7IC0H0-hejjjh!
• While recognition of humanity’s 
animality is becoming a statement of the 
obvious, its consequences have in fact 
shaken “classical” philosophical  
anthropology to the very foundations,  
to what had been considered most evident 
since Descartes’ cogito. The cogito 
established a double break: between soul 
and body and between humans and other 
living beings. This Cartesian legacy  
and its prolongation into phenomenology 
is what Jean-Marie Schaeffer blows  
apart. He masterfully studies every aspect 
and implication of the proposition that  
the question of the identity of humanity  
is its specific animality. In a way that  
is analogous to the Kantian critique,  

he constantly reframes the very basis  
of argumentation. Thus for example,  
he displaces the traditional question of the 
consciousness of conscious beings over  
to the main thesis he argues for in this book, 
gnoseocentrism. This is because making 
consciousness the foundation of human 
identity means saying that consciousness 
is the specific activity of humans. It is  
the multifunctionality of human  
representations as it emerges from  
a “naturalist” inquiry which allows for  
an inversion of the epistemic perspective  
at the core of this work. By the same  
token, Darwinism is discussed in terms  
of its four essential propositions: the basic 
unity of the living thing in its architecture 
as well as the evolution of its forms;  
the diversification of life; “natural selection”; 
and the determination of species in terms 
of Mendelian populations. The debate 
between Gould and Dawkins, and thus also 
Dennet, is surmounted by adopting  
a moderate position which rejects the idea 
that there is a breach between cultural 
sciences and empirical knowledge of the 
human. The book thus also provides  
a detour for looking at artistic creation  
and human cultural productions in another 
way: without belonging to nature,  
they join into natural history.
G. S.

SCHEFER Jean-Louis
L’Hostie profanée. Histoire
d’une fiction théologique
[The Profaned Host; History  
of a Theological Fiction]
[P.O.L, October 2007, 552 p., 48 ¤,  
ISBN: 978-2-84682-208-4.]

 ,!7IC8E6-iccaie!
• 1215: The Fourth Council of the Lateran 
raised to dogma the Eucharistic doctrine  
of the transubstantiation of wine and bread 
to the real blood and body of Christ, 
marking its opposition to the icons of the 
Orthodox Church. It also compelled Jews  
to affix an insignia on their clothes,  
the wheel (Latin, rota), to differentiate 
them from the Christian community. During 
this period Jews were also accused of blood 
libels—taking the blood of Christian 
children and using it for rituals during  
the Easter season, and of profanations  
of the host. The philosopher Jean-Louis Schefer 
takes Paolo Uccello’s six-paneled  
The Miracle of the Profaned Host as his 

starting point, a commission by the powerful 
Urbino Corpus Domini confraternity which 
was executed between 1467 and 1469. 
Schefer, an informed thinker on painting 
—who has written a book on Ucello— 
and film, undertakes a learned “investigation.” 
The prima facie “enigma” in the subject  
of the painting seems to have been 
provided to Ucello by a legend from Paris 
current during the time of Philip IV’s reign: 
the “Billettes miracle” in 1290, named  
after a church located at 21 rue des Jardins 
in the Marais section of Paris: a Jewish 
usurer named Jonathas was said to have 
asked for a consecrated host from a woman 
who could not repay him the cost of her 
coat held as collateral against the hard 
currency of the realm. He stabs her, sinks 
nails into her, burns her, boils her 
—in short puts her through the entire 
Passion of Christ—without managing  
to do her in. Her flowing blood attracts the 
attention of the local militia which grabs 
hold of the guilty party; while the moment 
the woman is about to be hanged an angel 
intervenes to save her, there is no escape 
from being burned at the stake for 
Jonathas. Over the course of countless 
variants of this legend—and supported 
with the author’s own translations and  
an outstanding set of images—Schefer 
leads the reader on a remarkable journey 
through space (Italy, Flanders, Germany) 
and time; the originality of the work 
consists in locating its traces up into  
the modern era (the character Shylock  
in the Merchant of Venice, Marlow’s  
The Jew of Malta, even Dracula).
S. C.-D.

VEYNE Paul
Foucault, sa pensée,  
sa personne
[Foucault, the Thinking and the Person]
[Albin Michel, coll. “Bibliothèque Idées,” 
March 2008, 224 p., 16 ¤,  
ISBN: 978-2-226-17914-2.]

 ,!7IC2C6-bhjbec!
• Paul Veyne’s book is a stormy and untimely 
portrait by a friend who is an historian 
(and no minor one at that) with razor sharp 
analyses of some of Foucauldism’s central 
points. He asserts that Foucault was devoid 
of both structuralism and historicism,  
and he was on neither the political left nor 
the political right. Veyne points to Foucault’s 
“skeptical renunciation to find meaning  
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in the world,” as Max Weber would have 
put it. This brings Foucault close to 
Montaigne who interrogated the always 
particular play of systems of truth in 
different periods. A sociological history  
of truths leads to seeing Foucault’s thought 
as a continuation of Nietzsche’s Genealogy 
of Morals: every conception believed  
to be eternal has a history with origins that 
are in no way sublime. Thus the book is 
teeming with unexpected analyses and 
ideas. It could even have been called  
Le Vrai Foucault, the real Foucault, more  
or less on the model of Marcel Gauchet’s 
and Gladys Swains’s 1997 Le Vrai Charcot. 
Finally, we’ll mention the elegant new 
edition of the Archéologie du savoir.  
This book deals with Foucault’s explanations 
of what he understands as “the enunciative 
field” and “discursive formations” 
—which led to his use of the term 
“archeology.” Archeology is what discourses 
describe as the specific practices within  
an archival element. In the Archéologie  
du savoir Foucault also answers (in what 
despite some aspects might appear  
to be a discourse on method but is not) 
several objections, including the imputation 
of being a structuralist. 
G. S.

POETRY
Selected by Marc BLANCHET, Yves DI MANNO,  
Michel ENAUDEAU, and the Centre national du livre  
(Jean-Louis CABANÈS)

BOURRELIER Paul-Henri 
La Revue Blanche.  
Une génération dans 
l’engagement, 1890-1905 
[The Revue Blanche. A Generation  
of Activism, 1890-1905]
[Fayard, coll. “Littérature française,” 
September 2007, 1,200 p., 45 ¤,  
ISBN: 978-2-213-63064-9.]

 ,!7IC2B3-gdagej!
• The Revue Blanche, which was founded 
in 1891 by the Natanson brothers, the sons 
of Polish Jewish émigrés, and came to  
a stop in 1903, was an exemplary incarnation 
of the final decade of the nineteenth 
century—a period that is strangely 
neglected by French literary history as  
a sort of hinge point between the surges  
of Symbolism and the great Modern 
explosion. The review was first championed 
by Mallarmé, who published some of his 
Divigations in its pages. It welcomed  
the work of Jarry and the very young 
Apollinaire, as well as Proust, Gide, Léon 
Blum, Mirbeau, and Claudel (among others) 
under Félix Fénélon’s impenetrable and 
canny watch. In painting, the Natansons 
were supporters of Vuillard, Bonnard, 
Toulouse-Lautrec; in theater they were 
supporters of Ibsen, Chekhov, Strindberg . . . 
and Ubu roi. They were faithful to an 
approach that would be called “leftist”  
in today’s France (favoring cosmopolitanism, 
being sympathetic to anarchists, active 
participants in the founding of the Human 
Rights League . . .) and were at the 
forefront of every ideological, esthetic and 
philosophical debate of the time, including 
a significant role during the Dreyfus affair. 
Through the Revue Blanche’s support of the 
most innovative thinkers and artists  
of its time, one might say that it was the 
veritable crucible of the Modernism which 
took off as the publication itself disappeared 
from the scene. Paul-Henri Bourrelier’s 
book not only recounts this formidable 
collective adventure: it erects the portrait 
of a generation—of an entire era— 
without leaving out its least aspect.  
The flawless erudition goes beyond being 
merely a history of the review because  
it traces the successive careers of all its 

collaborators—as well as innumerable 
marginal characters. In addition to these 
forays, it provides useful excursions into 
the political and cultural events which 
marked this decisive decade: a veritable 
encyclopedia unfolds over the course  
of its chapters. And while this book wasn’t 
written to be read in one sitting (like the 
“biography” of the review may have been) 
it certainly fulfills the function of being  
the work of reference on the question  
by virtue of the sureness of the facts it 
brings together as well as the intelligence 
of its analyses. We must also point out that 
this impressive work was written by a rare 
kind of enlightened amateur indeed,  
a mining engineer by day . . .
Y. d. M. 

CHAMPROUX Huguette
Off
[Le Bleu du ciel, octobre 2007, 352 p.,  
20 ¤, ISBN: 978-2-915232-44-8. 
Christophe Marchand-Kiss (Ed.).  
Foreword by Pierre Courtaud.]

 ,!7IC9B5-ddceef!
• Huguette Champroux died in 2003,  
she was 72 and left behind an oeuvre that 
was difficult to get a hold of, published  
in small presses or privately, and to a large 
extent not published at all. The intransigence 
of her writing is an insufficient explanation 
for the silence surrounding her work,  
even if the dissemination of her writing,  
in reviews and short chapbooks, did not aid 
much in increasing her visibility—one 
understands that much upon reading this 
copious volume as it reveals the work’s 
continuity from the late 1950s to the dawn 
of the twenty-first century and disinters  
an imposing mass of unpublished texts. 
Champroux collaborated with Tel Quel  
and TXT, and participated in the 1970s  
in the emergence of “feminist” writing 
(particularly in relation to the review 
Sorcières), but her formal “extremism”—
which she never forsook over time—drew 
on a sort of disrupted perception of the 
world and the diversion of autobiographical 
material beyond the borders of its militant 
presuppositions: “On the boulevard.  
In the title. With the bitumen inside.” 
Despite its opacity, her writing cuts out 
squares of light through things seen  
in the world, on the surface of language,  
in smiles and gestures. Beginning with  
a still intimist lyricism (“If it’s necessary  
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to keep quiet/and the excess and the access/ 
I’ll remain uninhabited”) she engages  
in research into “the writing of the body” 
(Epimère, Matricaires) to lead quickly into 
much more distinctive propositions 
—building up a sort of abstract and 
purified naturalism in stanzas with sharp 
splits which also invent a new prosodic 
landscape: “Here is the breeze and its 
object/ me its cheek’s pronoun/or in the 
background it rains/on the verge  
of decades.” In many ways, this work today 
seems premonitory compared to the work 
of several women poets who subsequently 
appeared on the scene (I’m thinking  
of Anne Portugal and Liliane Giraudon  
in particular)—not to mention the new 
generation which appeared in the early 
1990s. Obviously Huguet Champroux’s 
work cannot be reduced to this feminine 
dimension; on the contrary, it fits squarely 
within the twentieth century’s reinventions 
of literature on the “periphery of writing,” 
to take up one apt description. While this 
volume, alas, appears too late for her  
to experience, at least it situates her in her 
rightful place: for readers to come and for 
those who overlooked her until now,  
we bet this will be an exciting discovery.
Y. d. M.

DEGUY Michel 
Réouverture après travaux 
[Open Again after Renovations]
[Galilée, coll. “Lignes fictives,”  
October 2007, 272 p., 34 ¤,  
ISBN: 978-2-7186-0678-1.] 

 ,!7IC7B8-gaghib!
• Often Michel Deguy’s books have  
a sole ground, the poem, poetry, poetics. 
Challenging the Sartrean antagonism 
between poetry and prose provides one 
opportunity among many others to put 
one’s arguments to the court. The language 
of literature is not a matter of prose versus 
poetry but of “hesitation” between them. 
Having heard about this before, why 
reopen the case when the action of poetry 
—in the sense of the post-Rimbaldian 
rivalry poetry-politics (“Life Change”)— 
is no longer the order of the day?  
Deguy puts in for the materialist option:  
it is not about making material manifest 
(too Romantic) and has nothing in common 
with a new materialism that the poet would 
represent through a synthetic formula,  
“the rise to the brain of the unconscious.” 

The materialism he conceives of is “parabolic.” 
Parabolic rather than symbolic because 
poetry lives from bringing closer and 
making further away, through transshipment, 
comparison and transposition. Like  
a transshipping freight bridge it leads from 
one shore to another without undoing  
their separation, maintaining heterogeneity 
while enabling transit and transmission. 
For Deguy, language opens according  
to the axiom, “thinking, speaking,  
and writing are the same.” This is why 
language similarly compels the economic 
and the esthetic. Among the traits currently 
characterizing the latter the most prevailing 
seems to be “the body occupies the place  
of the tongue.” After “the prose’s clean 
sweep” and the readjusting of a few 
conjunctions (art and magnitude, advertising, 
imagination, jealousy, life), two groups  
of texts stand out in this volume:  
“It Happens Late” and “Mutation?”  
Here the poet’s “political” reflections 
(without turning the poetry into “politics”) 
comes through. Not because he claims  
(as many do) that the cultural can stand  
in for art, creation or thought, but because 
he wonders about what in the human 
produces culture. This is why Deguy is so 
distrustful of the Manichean optimism  
of the Italian philosopher Toni Negri  
and his conception of multitude. To abandon 
poetry (Alain Badiou, “the age of poets,”  
or worse to declare poetry “parasitical” 
(John L. Austin), places the poet in a position 
of “waiting and watching.” In this essay, 
which is as surprising as the burst 
fireworks it recalls, Duguy takes hold  
of the reins of an unexpected horse team: 
Baudelaire and Heidegger. “Holding with 
the poem” in the face of cultural and 
intellectual extravagancies, of course,  
but in “Paul Celan and Heidegger” we read 
about the never-found renunciation of that 
philosopher in Freiburg and his eternal 
silence on the exterminations by the Nazis. 
What remains, Deguy wonders (in a letter 
to the poet Jacques Dupin). The sublime.  
A sublime that is neither Longinus’  
or Kant’s. It is a sublime which has  
to “remake transcendence” he writes,  
with Beethoven in mind.
M. E. 

EGGER Anne
Robert Desnos
[Fayard, coll. “Littérature générale,”  
May 2007, 1,162 p., 40 ¤,  
ISBN: 978-2-213-63187-5.]

 ,!7IC2B3-gdbihf!
• At the end of this long voyage through 
Anne Egger’s book, one realizes that  
the life of Robert Desnos was poorly 
understood—just as it remains difficult  
to determine the exact importance  
of an œuvre grounded in its fullest moment 
of flight by death. Following the remar-
kable edition of Desnos’ Œuvres, edited  
by Marie-Claire Dumas (Gallimard,  
coll. “Quarto,” 1999), this meticulous 
—even at times to a fault—biography 
allows for a true evaluation of a trajectory 
whose dream always supported revolt  
and blazed the way for claims in this world. 
While Desnos’ involvement with budding 
Surrealism, starting in 1922, and the era  
of so called “sommeils” have earned a place 
in literary history, numerous aspects of his 
existence deserve a new and closer look: 
his lonely childhood in the surroundings  
of Paris’ wholesale marketplace, Les Halles, 
his rebellious adolescence, his first writing, 
his ambivalent relations with Breton and 
his group and, soon, Desnos’ disappoint-
ment and estrangement. He fell in love 
with a singer who preferred opium to his 
attentions. He had a passion for music both 
popular and difficult, was dazzled by Cuba 
in 1928 and left poetry behind around 1930 
to fling himself wholeheartedly into 
advertising, journalism, radio, parenting.  
It was not until the leaden war years  
and his involvement from the get go with 
the Resistance that Desnos’ writing takes  
a new turn, between, états de veille 
[waking states] and complaints, modernity 
and tradition. Then comes the tragic 
well-known end whose crushing tale  
is woven by Egger: arrest in February 1944, 
a terrible year in concentration camps  
and death from typhoid at Theresienstadt 
on the very day of Czechoslovakia’s 
liberation.
The work lingers long on Desnos’ social life 
and certain decisive friendships: Henri 
Jeanson, Théodore Fraenkel, Alejo 
Carpentier, etc., as well as his unusual 
relationship with Youki, his partner from 
1930 on, and with women in general.  
It also paints a stirring picture of the period 
between the two wars, when Desnos 
frequented most artistic circles with  
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a freedom and great interest that at times 
concealed deep tensions. Anne Egger sheds 
light on every detail of this fresco: the image 
of the poet comes out not only enriched, 
but less transparent than his legend would 
have it. It is an occasion for rereading 
Langage cuit [Cooked Language] (1923), 
Sans Cou [Neckless] (1934) or, ten years 
later, the stunning poems of Contrée 
[Country] and Calixto . . . 
Y. d. M.

ESTEBAN Claude
La Mort à distance
[Long Distance Death]
[Gallimard, coll. “Blanche,” May 2007, 
220 p., 19.50 ¤, ISBN: 978-2-07-078482-0.]

 ,!7IC0H0-hieica!
• Despite its title, the most recent book  
by Claude Esteban is steeped, even 
haunted from page to page by the presence 
or presentment of death, which overtook 
him in April 2006. “Someone is telling me 
to hurry, that time is running out,” he notes, 
adding “I know this voice well.” In some 
respects this posthumous collection, 
composed in parallel with his flourishing 
anterior work (Le Jour à peine écrit,  
[The Day Barely Written] April 2006,  
cf. Vient de paraître n°25), takes the form  
of an uncompromising balance sheet, often 
with a critical eye for poetic work, whose 
truck with illusion is underlined here, 
despite its fragile evidence “as if everything 
were not going to end very/softly, before/ 
a simple red brick wall.” There is no sign  
of bitterness however, and even less  
of disappointment in these pages, only  
the intuition perhaps of a wisdom that 
remains out of reach, beyond the seductive 
lure of language’s signs and sirens. There 
is also, as told in “Trajectory of a Wound,” 
the experience of intimate, lived pain and 
its presentiment of another absence—from 
the world and from the self—less emphatic 
(and crueler) that the former writing did 
not foretell: “you must suffer much to suffer 
no more from what was once and is  
no longer a horizon.” 
It is difficult not to suspect, behind these 
pages of at times poignant humility,  
the testament that Esteban might not have 
envisioned them to be in writing. Their 
force tends towards a beyond also attested 
to by the sonnets that end the volume 
—or more precisely open it to this “world 
again perfect” of the last line: as if bearing 

witness to a desperate struggle, leading  
to the light of the final mo(u)rning.  
We realize, alas, what duty this final collection 
passes on to us—or what rude reality—
since, in the end, “the earth does not 
require that we repent.”
Y. d. M.

GIROUX Roger
Poème
[Poem]
[Théâtre Typographique, June 2007, 178 p., 
ill., 18 ¤, ISBN: 978-2-909657-34-9.  
Edited and introduced by Jean Daive.]

 ,!7IC9A9-gfhdej!
• When he died in 1974, at the age of 49, 
Roger Giroux had published only one book 
of poems, as concise as innovative,  
(L’Arbre, le temps [The Tree, Time] Mercure 
de France, 1964). He was known for 
translating Henry Miller, Virginia Woolf, 
and Lawrence Durrell (including the 
Alexandria Quartet) and collaborating with 
Marcel Duhamel on the important “Série 
noire” collection of detective fiction. 
Nobody suspected him of secretly working 
throughout his life to build a literary 
monument whose construction site was 
found after his death, spread over 
numerous notebooks. Jean Daive, who 
during Giroux’s lifetime offered the pages 
of the review Fragment for his work 
—took upon himself to bring forth some  
of the passages during the 1970s, Éditions 
Unes later took up the cause and published 
several volumes of material culled from  
the labyrinth of notations, sketches  
and more or less finished sequences. Then 
silence: the books went out of print,  
the hoped for “definitive” edition never 
appeared. With Théâtre Typographique 
backing him in exemplary fashion, Jean Daive 
has now brought together under the title 
Poème fragments of Giroux’s opus formerly 
published in reviews—the dream remains 
deferred. This book will be followed  
next year by Journal d’un Poème, the stunning 
“work notebook” of Giroux’s vast underta-
king, presented in a first version  
by Hervé Piekarski at Unes in 1986.  
The texts in the present volume clearly date 
from differing eras and certain pieces, 
close in nature to Giroux’s first collection 
(“cœur/lame/altesse fixe”) (heart/flame/
highness fixed) contrast awkwardly with 
the typographical variations (around  
a few words if not letters) characteristic  

of the final years. It is high time  
to systematically publish the work in its 
entirety, so that its real value and urgency 
can be measured. This Poème in any case 
allows us to glimpse the black light,  
the eminently wounded center: “to be there 
like a glass nude without end only/ 
and fragment forever true.”
Y. d. M.

LUCA Ghérasim
Comment s’en sortir sans sortir
[How to Get Out without Leaving]
[José Corti/Héros-Limite, 1 DVD,  
February 2008, 25 ¤.]

Sept slogans ontophoniques
[Seven Ontophonic Slogans]
[José Corti, February 2008, 80 p., 8 ¤, 
ISBN: 978-2-7143-0970-9.]

 ,!7IC7B4-dajhaj!
• On the one hand we get Sept slogans 
ontophoniques, designed and printed in the 
early 1960s with interjections, expressions 
and exclamations breaking away from the 
paper and supported here in a respectful 
layout that gives it its space; on the other, 
Comment s’en sortir sans sortir, the pursuit 
of this sort of work on a larger, deeper 
scale in readings filmed by Raoul Sangla in 
a La Sept—FR3 Océaniques coproduction 
(in the late 1980s, another era . . .).  
Where the written language is swift and 
experimental, inviting and striking at the 
same time, Ghérasim Luca’s recital in black 
and white aims toward another sort  
of incarnation in the doubly accentuated 
pronunciations of this Romanian writing  
in French. His rolled r’s, extreme precision 
and controlled madness then exude sudden 
explosions and correspondences in the 
longer unfurlings of his langage-tangage 
—to take up the term of another lover  
of the French language, Michel Leiris.  
The booklet that comes with the DVD lets 
you see what these texts were like in their 
pre-reading existence, or how they come  
to be another sort of language flow after 
(unless one reads the written score 
simultaneously with the performance!).  
It is a rare experience being able to see 
how a televisual context was able to take 
an interest in poets (and then become 
disinterested) to conclude (unless..?) with 
Éditions Corti publishing an author who  
is an essential element in the French poetic 
landscape of the second half of the 
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twentieth century. For Luca is an influential 
writer, as much for supporters of the 
spoken word who see him as their forerunner, 
as for some formalists (let’s call them that) 
who see their own obsessions forecasted  
in his play with language variation.  
But, belonging to neither of these, Luca’s 
writing is above all an exploration  
of language’s resonances, with a form  
of meditation streaming over it, with spin-offs, 
bursts, shortcuts and exclamations. This 
writing, this language, this adventure gives 
a fine thrashing to the propriety and good 
taste of much contemporary writing.
M. B.

RIMBAUD Arthur
Correspondance
[Fayard, coll. “Littérature française,” 
November 2007, 1,024 p.,  
color illustrations, 59 ¤,  
ISBN: 978-2-213-63391-6.  
Jean-Jacques Lefrère (Ed.).]

 ,!7IC2B3-gddjbg!
• An edition of the Rimbaud’s  
correspondence, edited by Jean-Jacques 
Lefrère, the author of a Rimbaud 
biography, has just been published.  
In accomplishing this monumental work, 
Lefrère located numerous autographs 
whose facsimiles, revealing cross-outs and 
drawings, give us the material feel  
of the letters and enable the correcting  
of misreadings. There are also chronological 
summaries of each year in the life of the 
“man with wind at his heels.” Not satisfied 
with combining Rimbaud’s letters with 
those of his correspondents, Lefrère 
uncovered missives that were not directly 
addressed to Rimbaud but which talk about 
him. He dipped into works of literary 
history—dictionaries, books and reviews— 
any page dealing with the poet from 1870 
until his death. On the one hand, letters 
between Verlaine and Germain Nouveau 
and Valade and Mérat come to be grafted 
onto Rimbaud’s correspondence. On the 
other hand, the systematic bringing in  
of review articles explain how the “myth,” 
to take up Étiemble’s expression,  
of Rimbaud poet-turned-traveler was 
constituted. Rimbaud is thus the subject 
who writes, the addressee of letters,  
and he is also, in this Correspondance,  
the third person about whom one speaks 
and whose existence is constructed 
through levels of written confabulation.  

A legend is born and we follow its genesis, 
while at the same time his African 
correspondence with his family harps  
on the climate and the difficult life  
of a voluntary exile. This edition does  
a remarkable job of bringing this contrast 
into view. While the poems included  
in the letters could have benefited from 
more substantial interpretive clarification 
—this is hardly a reproach—the always 
erudite notes are always valuable: readers 
will thus elaborate their own biographies 
of the poet from all that can be gotten from 
this collection and dream on indefinitely 
about the enigma of Rimbaud’s fate.  
This scrupulous work marks an important 
moment in the library of Rimbaud books;  
it is an essential reference not only  
for anyone interested in Rimbaud, but also 
in the entire poetic adventure that was 
born with him, in the legend it leads  
to and possibly to the demythologization 
one could effect by virtue of such a well 
reconstituted set of correspondence. 
J.-L. C.

Published with funding from the Centre national 
du livre 

science 
Selected by Étienne GUYON and Jean-Pierre Luminet 

BARBAULT Robert
Un éléphant dans un jeu  
de quilles. L’homme dans  
la biodiversité
[An Elephant in the China Shop;  
Human Beings in Biodiversity]
[Points, coll. “Points sciences,”  
January 2008, 268 p., 9 ¤,  
ISBN: 978-2-7578-0695-2.]

 ,!7IC7F7-iagjfb!
• Humans often intervene and upset  
the balance of nature in an uncontrollable 
way, like an elephant in a china shop.  
This essential book by Robert Barbault, 
one of France’s most well respected 
researchers in ecology, presents a vast 
panorama running from the most 
elementary organisms—Dawkins’s “selfish 
gene”—to human beings and their 
individual and social behavior. I found this 
book fascinating, independent of the 
problems it poses in the second part, where 
questions and proposed solutions are 
described. The first part is comprised  
of a large group of examples chosen from 
the animal and vegetal kingdoms.  
Each of the fascinating examples is treated 
at length and shows the diversity of strategies 
and actions which make evolution possible. 
The examples make it possible  
to understand various options for the 
survival and improvement of individuals 
and species; these include conflict,  
and at least as often, forms of cooperation. 
Without making anthropomorphic 
associations there are lessons to be learned 
from these social models and their 
mutualism, symbiosis, reciprocity . . . 
Reproduction is naturally a major element 
in evolution. And one can understand why 
diversity is necessary for the survival  
of the species. Provisioned with these 
various analyses we can return to our human 
pachyderm and ask the fundamental 
question of whether we live against or with 
nature. What does biodiversity mean  
for us? How can it be both a necessity for 
our species’ survival and a factor in new 
thinking on economic development? 
Barbault cautions against “conservationist” 
approaches which emphasize the protection 
of distinctive spaces while failing to think 
about the human at the same time.  
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He particularly points out that ecological 
research from the 1960s to the 1980s 
isolated and even opposed human issues  
to protecting nature. Sustainable develop-
ment has to take the reality of our 
cumbersome presence into account. Thus 
as compared to the national parks created 
in the nineteenth century, France’s current 
“natural regional parks” aim to respect 
balanced development for improved living 
conditions and the fostering of personal 
development. In turning to Jean-Claude 
Génot, Barbault asks us to reconcile  
the following: “we have to convince our 
contemporaries that modernity is located 
in human coexistence with untamed nature 
and not in the triumph of one over the 
other.” Barbault’s book is a remarkable 
answer to this wish.
É. G.

CASSOU-NOGUES Pierre
Les Démons de Gödel.  
Logique et folie
[Gödel’s Demons; Logic and Madness]
[Éd. du Seuil, coll. “Science ouverte,” 
September 2007, 352 p., 21 ¤,  
ISBN: 978-2-02-092339-2.]

 ,!7IC0C0-jcddjc!
• Kurt Gödel (1906-1978) was one  
of the greatest logicians in history.  
His 1931 incompleteness theorem, 
published when he was 25, is perhaps  
the most significant mathematical 
proposition of the twentieth century.  
It shook the foundations of mathematics 
and is the inspiration for endless  
philosophical commentary, as well  
as countless improper or abusive  
exploitations. Gödel published little  
in the next fifty years, but he left behind 
thousands of pages of unpublished 
philosophical notes. These notes have  
now been interpreted and studied  
by a French academic and they reveal 
Gödel’s surprising thinking; for instance, 
among other things, Gödel believed  
in angels and the devil. He tried over  
the years to work his strange ideas into  
a logically coherent system whose  
analysis would one day shed light on his 
mathematical discoveries. This apparent 
“craziness” in a mind of genius raises 
interesting questions on the very nature  
of logical thinking. Pierre Cassou-Nogues 
deals with them without hesitating  
to get involved subjectively by including 

short fantasized fictional narratives which 
seem a little out of place and do nothing for 
the whole. It is also unfortunate that  
he does not discuss Cantor’s transfinite 
numbers, one of the major absences  
in these commentaries along with 
Heisenberg, Bohr, Kronecker, Zermelo,  
Von Neumann and Wittgenstein. “Gödel’s 
logical world” is not in fact akin to Cantor’s 
paradise—another mathematician on  
the edge of insanity and genius—but a world 
of meaning and freedom. In a certain way 
Gödel’s demons were quite real, for 
instance, the Manhattan Project, his friend 
Einstein’s “biggest mistake,” was a true 
success. And then there is the astonishing 
present Gödel gave Einstein for his 
seventieth birthday, a relativist and absurd 
mathematical model of the universe 
containing closed temporal curves . . .
J.-P. L.

CHEMILLIER Marc 
Les Mathématiques naturelles 
[Odile Jacob, coll. “Sciences,” March 2007, 
238 p., 24.50 ¤, ISBN: 2-7381-1902-6.]

 ,!7IC7D8-bbjacf!
• Marc Chemillier is a mathematician  
and a musician who for the past seven 
years has been studying “natural” 
mathematics, which here means the innate 
numeric capacities which are used  
by societies without writing. Natural 
mathematics is called upon in decorative 
arts, game strategies, divination  
techniques and music. Thus in Madagascar 
Chemilier applied his attention to thousands 
of aligned circles in the divination 
notebooks of a famous shaman. Of course 
Chemillier did not manage to decipher  
the future, but he did discover that they 
correspond to formalized mathematical 
principles known in the West as “group 
theory.” The intuitive strategies used  
by masters of awale, an African game 
which consists in moving seeds to different 
hollows on a board, can be described  
in terms of “cellular automaton,”  
mathematical models composed of cells  
on grids whose states vary in time as  
a function of the values of neighboring 
cells. On the sandy beaches of the Vanuatu 
islands the surf inscribes and erases designs 
in the forms of complex and interwoven 
curves which artists repeat using a single 
stroke, the line never crossing itself.  
This performance relies on the solution  

of the “Konigsberg Bridge Problem,”  
solved by Leonhard Euler in 1736 and the 
origin of topology and graph theory. 
Figures, formulas and theorems over here 
are drawings, games, and tacit codes  
over there . . . So what is the difference 
between these two mathematics? 
Chemillier shows that the difference is only 
in their representation. This observation 
opens myriads of questions which are  
as interesting to anthropology and  
the pedagogy of mathematics as to the 
neurosciences. In particular, if artists are 
doing math without knowing it, the 
conclusion is that the human brain has  
an aptitude to think mathematically which 
is just as innate as its capacity to produce 
language: Is mathematics the innate 
language of the brain?
J.-P. L. 

DARRIULAT Pierre
Réflexions sur la science 
contemporaine
[Reflections on Contemporary Science]
[EDP Sciences, February 2007, 166 p., 14 ¤, 
ISBN: 978-2-86883-964-0.  
Preface by Étienne Klein.]

 ,!7IC8G8-idjgea!
• Pierre Darriulat’s latest book, with its 
well thought-out introduction by the 
physicist and philosopher Étienne Klein,  
is meant to be read by all those interested 
in science and philosophy. For most  
of his career, Darriulat has been working 
on elementary particles. After being  
a director of research projects at the CERN 
(The European Organization for Nuclear 
Research), he turned to the study  
of superconductivity and then a few years 
after that, toward astrophysics, which  
he currently teaches at the Vietnam 
National University in Hanoi, where  
he heads a physics and cosmic ray laboratory. 
Such a rich and diversified career makes 
him eminently qualified to outline 
contemporary science. In the first chapter 
he questions the notion of borders,  
in the natural sciences and even the human 
sciences. In “Science on the March,”  
he examines reductionism, determinism, 
abstraction, methods, validation mechanisms 
and interactions between observation  
and theory . . . In “Children of the Beach” 
he examines and critiques popular 
stereotypes (the philistine, the iconoclast, 
the sorcerer’s apprentice . . . ). Next he gives 
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his perspective on “how science sees  
the world,” where he emphasizes that one 
of science’s missions is to set aside illusions 
of common sense not in the pursuit  
of absolute truth but in order to find a truth 
that is simply better than its last version. 
This is science’s “circularity” which makes 
it impossible to answer fundamental 
questions such as “Why is it that this world 
exists, rather than nothing?” In the last 
chapter Darriulat sets out on a “Journey  
to the Philosophers.” How does philosophy 
view science? What are the differences 
between these two kinds of knowledge? 
Can metaphysics avoid circularity? 
Darriulat’s conclusion is relatively lucid, 
although on the cynical side: the same 
circularity which condemns science  
to silence condemns metaphysics to verbosity. 
And so, in the face of science’s incapacity  
to offer answers, we remain alone before 
the absurdity of our fate.
J.-P. L.

DEUTSCH Jean
Le ver qui prenait l’escargot 
comme taxi. Et autres histoires 
naturelles
[The Worm who Took the Snail for a Taxi, 
and other Studies in Nature]
[Éd. du Seuil, coll. “Science 
ouverte,”October 2007, 276 p., 20 ¤,  
ISBN: 978-2-02-087534-9.  
Illustrations by Sophie Gournet.]

 ,!7IC0C0-ihfdej!
• This entertaining and instructive book 
reminds us that life is not simply a matter 
of genes. Jean Deutsch, who taught 
genetics and zoology at the Université  
de Paris-VI, is one of those biologists who 
think beyond molecular biology.  
For biology is above all the study of the 
living, that is of a baroque universe full  
of surprises and mysteries. Deutsch studies 
these while inviting us to consider the 
story of the worm who took the snail for  
a taxi, flies that are born from dew, the sea 
anemone that lost a siphon, the false 
unicorn and real fake beef, lanius shrikes 
and the horned lizard . . . All of which adds 
up to a fine recipe for advancing our 
understanding of the living world. Deutsch 
begins with his own research and lectures 
before providing larger contexts and more 
information. Remember that evolutionary 
theory recently underwent a significant 
change of direction and a deepening when 

it moved closer to the science of biological 
development. This current, which is called 
“evo-devo” enables a closer look at the 
subtleties of the living world. The book’s 
twelve-chapter panorama in the tradition 
of Buffon and Gould is as fascinating  
as it is colorful in illustrating the real 
adventures of contemporary science.  
The subtitle, “Et autres histoires natu-
relles,” should be understood in Aristotle’s 
sense of “natural history” as an “inquiry” 
or “investigation.” Deutsch guides us along 
with his deductions, somewhat in the 
manner of detective novel, toward  
a conclusion the reader is free to take up, 
or not.
J.-P. L.

Published with funding from the Centre national 
du livre

FEHRENBACH Charles
Des hommes, des télescopes, 
des étoiles
[Humans, Telescopes, Stars]
[Vuibert/Société astronomique de France, 
coll. “Culture scientifique,”  
September 2007, 346 p., 32 ¤, 
ISBN: 978-2-7117-4038-3.  
Preface by Hubert Curien.]

 ,!7IC7B1-headid!
• I remember when I was 14 and already 
fascinated by stars I wrote a letter  
to Charles Fehrenbach, then the director  
of the Observatoire de Haute-Provence, 
asking him how one becomes an astronomer. 
Ten years later I met up with him at the 
Université de Marseille where he taught 
courses on astrophysics that were more 
strongly oriented toward observation than 
physical explanation. At the end of the year 
he wisely helped orient me toward a DEA 
in theoretical physics which corresponded 
more closely to my interests. This highly 
perceptive man died in January 2008 after 
a long life (he was born in 1914) devoted to 
his passion for the skies. The book under 
review bears witness to his career, as told 
by himself. Young Charles Fehrenbach 
joined a group of astronomers in 1931,  
and came to be known for the invention 
and perfecting of an objective prism that 
can precisely measure radial velocities  
of several stars simultaneously. He was the 
creator of the Observatoire de Paris’ optical 
laboratory and then of the Observatoire  
de Haute-Provence which thanks to him 
became and has for years continued  

to be the largest observatory in Europe.  
He was one of the first to understand that 
the growth of astrophysics would require 
advanced exploration of astral space. 
Research in this area required the 
construction of large observatories and 
international collaborations in which 
Fehrenbach was a pioneer. He thus 
participated in the creation of the 
European Southern Observatory, which 
owes its now famous acronym, ESO, to him. 
He was a primary participant in the 
creation of the La Silla Observatory in Chile 
and the construction of the Canada-France-
Hawaii telescope of the same power on 
Mauna Kea. Large telescopic instruments 
have been erected in the Chilean desert  
by the ESO, leading to the creation  
of the Very Large Telescope (or VLT),  
the largest in the world. Charles 
Fehrenbach stands large as the father  
of French astrophysics, and with it, 
European astrophysics as a whole.
J.-P. L.

Francou Bernard  
and Vincent Christian
Les Glaciers à l’épreuve  
du climat
[Glaciers under Pressure from  
the Climate]
[Belin/IRD, June 2007, 274 p.,  
color illustrations, 26 ¤,  
ISBN: 978-2-7011-4641-6.]

 ,!7IC7A1-begebg!
• This book is written by two experts  
on glaciers. It sets out to examine, through 
a temporal analysis, the current rapid 
withdrawal of glaciers which could mean 
the disappearance of some of them within  
a few decades. Thus it gets beyond any 
hasty or simplistic assertions by taking us 
along to experience glaciers from the world 
over, which Francou and Vincent know  
so well, through their evolution across  
the ages. Some of the clues examined are 
recent, such as photographs and engravings, 
or even narratives dating to the Middle 
Ages. But many of the geological  
and biological indications present evidence 
of the advances and withdrawals of glaciers 
during our planet’s colder and warmer 
periods. Like the ice of the Antarctic about 
which we are hearing much in this Year  
of the Poles and which tells us much about 
climatic history in its glacial and interglacial 
periods over the past 500,000 years,  
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the history of glaciers confirms the climatic 
cycles indicated by these other sources  
of information. We encounter shorter cycles 
such as the one which succeeded  
the relatively warm period in the Middle 
Ages, as well as a “small ice age” which 
lasted five or six centuries and which  
we have now gotten over. The mechanisms 
of this evolution (the human factor is not 
the only one but it accelerates the evolution) 
are connected to the rotation of the earth 
around the sun (the eccentric orbit  
and the obliqueness and precession  
of the equinoxes). These are well described 
and correlated to the information we have 
about climatic change. Over and above this 
important contribution to the study  
of the environment, the book is accessible 
to a generally educated public and is well 
deserving of consultation as it provides 
fine looking images of glaciers from around 
the world, well worth looking at.
É. G.

KLEIN Étienne 
Le facteur temps ne sonne 
jamais deux fois 
[The Time Factor Never Rings Twice]
[Flammarion, coll. “Nouvelle bibliothèque 
scientifique”, October 2007, 268 p., 20 ¤, 
ISBN: 978-2-08-120580-2.]

 ,!7IC0I1-cafiac!
• Saint Augustine asked, “What then is 
time?” And then answered, “If no one asks 
me, I know what it is. If I wish to explain it 
to him who asks, I do not know.” So began 
the saga of this impossible question. 
Philosophers naturally took it up, joined in 
the seventeenth century by physicists.  
To describe the movement of an object, 
whether a cannonball, a planet, or the 
propagation of sound or light waves, 
scientists need to use a “time factor” 
marked by a little t in their equations.  
But is one person’s time the same as 
another’s? In this book with the punning 
title, [facteur also means “postman”]  
the very serious and true “chrono-sopher” 
Étienne Klein, whose previous books 
already plunged us into the heart of the 
problematics of time, takes stock of 
considerations of the subject. In a triple 
movement and with the double perspicacity 
of physicist and philosopher which is 
Klein’s personal mark, he analyzes time’s 
“nature” and “motor.” In particular  
he examines the ways theories articulate 

the question of time and becoming 
—positioning himself in opposition  
to Prigogine. Klein establishes a distinction 
between the “flow of time” (the irreversible 
renewal of the present moment) and  
the “arrow of time” (the irreversible 
evolution of temporal phenomena).  
He shows above all that physics supplies 
answers to every interrogation into time, 
but no discipline alone exhausts the 
question. This is why he combines 
perspectives by putting philosophical 
arguments and physical theories side  
by side. Readers can also take pleasure 
from this clearly prolific writer’s recent  
Les Secrets de la matière, published  
in the Plon “Raconté en famille” collection 
(January 2008, 122 p., ISBN: 978-2-2592-
0533-7), where he pedagogically guides 
young readers on a journey into the heart 
of material.
J.-P. L.

LODÉ Thierry 
La Guerre des sexes chez  
les animaux 
[The War of the Sexes in the Animal 
Kingdom]
[Odile Jacob, coll. “Science,” March 2007, 
368 p., 23.50 ¤, ISBN: 978-2-7381-1901-8.] 

 ,!7IC7D8-bbjabi!
• Opposition between the sexes is not  
a uniquely human phenomenon. Even for 
animals the sexes disagree. Thierry Lodé,  
a professor of evolutionary ecology in 
Angers, describes with relish the ferocious 
strategies and amorous peculiarities which 
make the human species seem almost 
sensible. With frogs, several suitors pile 
onto the female managing embraces 
worthy of the Kama Sutra. Less well known 
is the isolation of the polecat, the jealousy 
of the toad, the monogamy of the penguin, 
the harem of the elephant seal . . . Male 
dolphins gather together to harass females, 
ending in forced couplings. As for the fruit 
fly, they combine toxic substances into their 
ejaculations which prevent females from 
pairing up again. Why is there so much 
violence? And then there is homosexuality 
which, a priori at least, is totally fruitless. 
And yet nearly 450 species practice it, 
sometimes for lack of partners, sometimes 
as a strategy, but most often as a deliberate 
choice. If homosexuality weakens 
reproducibility, why does it persist? This 
was for a long time a taboo subject because 

it touches the limits of Darwinian theory. 
For a long time it was thought that natural 
selection favored the reproduction of 
animals with better genes. Now we find 
there are no norms: evolution favors the 
variation of sexual behavior. Those who 
succeed are not the best, they are the most 
blustering, the most opportunistic, the 
most violent. In addition, all sexual 
behaviors are essential for biodiversity. 
The lesson is clear: there are no best genes. 
Adaptive dynamics are created by conflict. 
Amorous biodiversity appears to be one  
of the fundamental principles of life’s 
adventure!
J.-P. L. 

PAUTRAT Jean-Louis 
Des puces, des cerveaux  
et des hommes: quand 
l’électronique dialogue avec  
le cerveau 
[Chips, Brains and Humans: When 
Electronics Dialogs with the Brain]
[Fayard, coll. “Le Temps des sciences,” 
April 2007, 335 p., 22 ¤,  
ISBN: 978-2-213-62347-4.] 

 ,!7IC2B3-gcdehe!
• The neurosciences, in parallel with 
microelectronic technology and computing, 
have recently achieved considerable 
progress. And the dialog between the brain 
and electronics is about to become  
a reality. By gathering the nervous influx  
of some neurons, cerebral orders can be 
known and effective brain-machine 
interfaces fabricated. Thus electrical 
signals can be sent to the brain with implanted 
electrodes: animals can be controlled  
by this means (in this case rats) to make 
them go where one wishes. These advances 
open up stunning therapeutic possibilities, 
such as restoring paralyzed persons  
to complete autonomy, refitting people who 
lost limbs, and caring for Parkinson 
patients who can no longer be treated with 
the arsenal of available medications. 
Jean-Louis Pautrat is a former scientific 
counselor to the French Atomic Energy 
Commission. Here he treats extensions  
we can expect from the considerable 
progress already made. He also carefully 
underlines the ethical questions raised  
by the nonmedical use of these technologies. 
How can the lawful and the illicit be 
separated in the neurosciences? When  
it comes to detecting lies, orienting 
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marketing techniques, detecting addictions 
or even discerning subjects with “great 
potential” what is the limit between  
a medical aim and objectives to control  
or normalize individuals? Finally, what about 
the many efforts to “augment the human,” 
often brought up within the context  
of futurist military research?
J.-P. L. 

PAVÉ Alain
La Nécessité du hasard.  
Vers une théorie synthétique 
de la biodiversité 
[The Necessity of Chance; Toward  
a Synthetic Theory of Biodiversity]
[EDP Sciences, coll. “Essais,” January 2007, 
186 p., 19 ¤, ISBN: 978-2-86883-942-8.] 

 ,!7IC8G8-idjeci!
• Chance is essential for living systems 
and their evolution. An external factor, it is 
also and above all the product of internal 
mechanisms; it is found at all levels  
of organization of the living world, from 
the gene to the biosphere. Chance is not 
suffered, it is very simply necessary for life: 
it is at this price that life has been able  
to maintain itself on this planet. Alain Pavé 
shows how internal mechanisms, real 
biological and ecological “roulettes” whose 
nature is determinist, function in chaotic 
domains to produce chance results. In the 
face of a changing environment which is 
unpredictable and often aggressive,  
they engender the biodiversity that allows 
organisms, populations or ecosystems  
to subsist, adapt and evolve. Biodiversity  
is a word that is currently very popular.  
It is a major societal and scientific 
preoccupation which can be interpreted 
fundamentally as a means of resisting 
environmental hazards to the extent that 
the mechanisms involved in its diversification 
could have been selected in the course  
of evolution in order to counter the risks  
of disappearance: is there a necessity  
to chance? By tracing the major themes  
of a synthetic theory of biodiversity in its 
biological and ecological aspects,  
Pavé extracts practical consequences for 
the management and engineering of living 
systems. He insists on the significance  
of chance in contemporary sciences  
and in living systems, on teaching for the 
management of these systems, and  
on usefulness of modelization.
J.-P. L. 

POSTEL-VINAY Olivier 
La Revanche du chromosome X. 
Enquête sur les origines  
et le devenir du féminin 
[Revenge of Chromosome X; An Inquiry 
into the Origins and Future of the 
Feminine]
[Lattès, February 2007, 438 p., 20 ¤,  
ISBN: 978-2-7096-2686-6.] 

 ,!7IC7A9-gcgigg!
• A revolution in the relations between 
the masculine and feminine is underway. 
Where does it come from and where  
is it leading us? Is it right to speak of a war 
of the sexes? Are we heading toward 
female domination? Sex is the only 
characteristic capable of separating  
a species into two groups. In mammals,  
and thus in humans, the base-level sex  
is feminine. What does this mean? Olivier 
Postel-Vinay, a science journalist with  
a passion for philosophy attacks the terribly 
over-visited theme of the difference 
between the sexes from a genetico- 
biological perspective. With his meticulous 
investigation into the abundant scientific 
literature of recent years seasoned with  
a fine twist of humor, he tries to answer 
some crucial questions: Why do women 
live longer than men? Why are girls more 
successful than boys in school? Is having 
two X chromosomes actually an advantage? 
Is the Y chromosome endangered? 
Postel-Viney then opens the scientific 
debate onto the social and amorous 
relations between men and women.  
As Henry Kissinger said, “No side will win 
the Battle of the Sexes. There’s too much 
fraternizing with the enemy.”
J.-P. L. 

PROUST Dominique  
and SCHNEIDER Jean
Où sont les autres ?  
À la recherche de la vie  
dans l’univers
[Where are the Others? In Search  
of Life in the Universe]
[Éd. du Seuil, coll. “Science ouverte,” 
January 2007, 311 p., 22 ¤,  
ISBN: 978-2-02-081712-7.]

 ,!7IC0C0-ibhbch!
• Human imagination has always been 
fueled by the possibility of extraterrestrial 

life. In antiquity extraterrestrials were 
represented in our image. Then, for centuries 
in the Christian West, any reference to them 
was taboo. For having written a book  
on them Giordano Bruno was burnt at the 
stake . . . Still, one after another, astronomers 
have proved that the earth is not the center 
of the universe and our solar system is not 
the center of the cosmos. With the end of 
anthropocentrism during the Enlightenment, 
debate over whether other planets could be 
inhabited took off when Fontenelle published 
his Entretiens sur la pluralité des mondes 
[A Plurality of Worlds]. Every discipline 
then contributed elements for understanding 
what may be happening around other stars. 
Paleontology, biology, geology, chemistry 
and physics were called to the rescue  
to define life and its history—and eventually 
in the twentieth century come to comprise 
one of the primary motors of research  
in astrophysics, the field of exobiology.  
This bold multidisciplinary combination was 
recognized in 1982 by the International 
Astronomical Union, with the condition that 
obsessions with flying saucers and little 
green men be excluded . . . On our planet life 
appeared as soon as physical-chemical 
conditions permitted, 3.8 billion years ago. 
There are many stars like our sun with satellite 
planets. It is thus possible, if not plausible, 
that there is life elsewhere in the universe. 
Most astrophysicists believe this to be  
the case, although there is no proof as yet. 
But as the absence of proof is not the proof 
of absence, most “pluralist” belief depends 
on the idea that life appeared according  
to a path of increasing complexification;  
life is a natural phenomenon. And since  
the observable universe seems to present 
the same physical characteristics in many 
ways as our planet and its environment,  
it is perfectly natural to ask “where are the 
others?” A number of works have been 
written on the question (notably those  
of Jean Heidmann, the French pioneer in this 
domain). Currently, as the number of space 
missions into the solar system increase  
and extra-solar planets are discovered,  
it is no waste of time to take stock of the field. 
This is precisely what Dominique Proust  
and Jean Schneider of the Observatoire  
de Meudon have done in this fine overview 
of a great scientific and philosophical adven-
ture.
J.-P. L.
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RAY Cédric  
and POIZAT Jean-Claude
La Physique par les objets 
quotidiens
[Physics through Every-day Objects]
[Belin/Pour la science, coll. “Bibliothèque 
scientifique,” October 2007, 160 p.,  
color illustrations, 22.50 ¤,  
ISBN: 978-2-7011-4552-5.]

 ,!7IC7A1-beffcf!
• We use objects every day whose 
functioning derives from the exploitation 
of the processes of physical phenomena 
and technological development—and we 
are generally unaware of their construction 
and how they work. This very well 
illustrated book looks into twenty such 
objects and provides several levels on 
which it can be read in describing the 
science behind their functioning. We thus 
enter upon a fascinating trip into the 
optics, material science, and various other 
domains of basic physics. Even systems  
as simple as incandescent lamps,  
or heating by microwave ovens or electric 
ranges provide opportunities for  
introducing various problems in physics 
relating to electromagnetic waves.  
The photocopy machine makes use  
of problems involving the optics of solids. 
The inventions of the compact disk and  
the hard disk lead us into very small 
material scales and even more mysterious 
technologies. But lest we forget, the book 
is about physics through objects, not the 
physics of objects, and it constructs  
a stepwise introduction in the notions  
of physics in an enjoyable pedagogical 
manner. First of all it makes use of telling 
images of high quality—a process we have 
grown accustomed to in this series.  
The explanations constantly utilize images 
and analogies. Text boxes then elucidate 
notions in physics (light, matter, gravity, 
heat) on a more specialized level.  
Then a set of frequently asked questions  
is provided for the curious to pursue topics 
further. As this book puts us in close 
contact with the science of everyday 
objects it is the ideal antidote for those 
who consider physics abstract and 
off-putting. 
É. G.

REEVES Hubert
Chroniques des atomes  
et des galaxies
[Chronicles on Atoms and Galaxies]
[Éd. du Seuil/France Culture,  
February 2007, 210 p., 17.50 ¤,  
ISBN: 978-2-02-081299-3.]

 ,!7IC0C0-ibcjjd!
• This short man, with his white beard, 
mischievous and saucy smile, and Canadian 
accent is neither Santa Claus nor a prophet, 
as many are wont to think. He’s Hubert 
Reeves, the most well known astrophysicist 
in France and he has worked long and hard 
to increase general knowledge on the cosmos 
and is one of the best pedagogues  
in the field. Over the last few years he has 
had a weekly broadcast on the France 
Culture radio station. This famous spreader 
of the scientific word decided to rework  
and adapt these short radio lessons into 
Chroniques du ciel et de la vie in 2005,  
and now, Chroniques des atomes  
et des galaxies. The book is tour of the cosmos 
in fifty lessons, from Thomas Aquinas  
to the Big Bang and including discoverers  
of planets and experts on telescopes who 
enabled astrophysics to become one  
of the most exciting sciences of our time. 
Reeves lets his ecological activism take  
a backseat to the most complex notions:  
the curved shape of the universe, dark matter 
and energy, black holes, short gamma-ray 
bursts, the anthropic principle and parallel 
universes, and the possibility of discovering 
bio-organisms on planets outside our  
solar system. Part of the book is devoted  
to Albert Einstein, the father of the theory  
of relativity which enabled recent progress 
in physics and astronomy. It is a fine 
up-to-date reference for the general public
on the most recent discoveries  
in astrophysics and cosmology.
J.-P. L.

VANNUCCI François 
L’Astronomie de l’extrême 
univers 
[The Astronomy of the Extreme Universe]
[Odile Jacob, coll. “Sciences,” May 2007, 
268 p., 23.90 ¤, ISBN: 978-2-7381-1913-1.] 

,!7IC7D8-bbjbdb!
• For millennia humans have looked 
toward the sky to marvel as well as with 
the hope of finding answers to their fate. 
Astrology was invented through the 
knitting of an emotional connection to the 
mysteries of the universe to personal 
existence. That irrational pursuit mutated 
into the rational study of celestial objects: 
today it is not individual futures that are 
elucidated from the skies above but the 
foreseeable future of the universe in its 
entirety. A new level has been reached 
lately: following upon astronomy and 
astrophysics, observations have recently 
been opened up by high energy waves. 
Physicists are researching extremely 
violent sources which produce high energy 
photons, protons, neutrinos and  
gravitational waves arriving on earth. 
These emissions provide evidence  
of cataclysms which bring phenomena into 
play which are still little understood.  
New maps of the universe are being drawn 
and new conceptual horizons plotted. 
These observations bring us behind  
the scenes of the skies where under 
extreme conditions the life of stars, their 
births and deaths, are underway. Vannucci, 
a physics professor at the Université  
de Paris VII, is a specialist on elementary 
particles and neutrinos and has already 
written several books on these subjects.  
In this book he describes the paradox  
of this new area of physics, a domain which 
brings together the infinitely large 
province of stars and galaxies and the 
infinitely small realm of photons, protons 
and neutrinos. In doing so he makes  
what is at issue very clear: a unification  
of the four fundamental forces governing 
the universe (the strong and weak 
interactions of atoms, electromagnetism 
and gravitation. 
J.-P. L.



JUST PUBLISHED  —  SPECIAL  ISSUE  —  OCTOBER  2008 

62 human sciences
human sciences 
Selected by Sylvie Courtine-Denamy,  
Christian Delacroix, Yann DIENER, François Dosse, 
Michel ENAUDEAU, Gilles Fumey, Patrick GARCIA,  
Louise L. Lambrichs, Boniface Mongo-Mboussa,  
Jean-Pierre SALGAS, Guy Samama, Éric Vigne  
and the Centre national du livre (Anne PRINCEN)

Mai-Juin 68
[May-June ‘68]
[Les Éditions de l’Atelier, January 2008, 
448 p., 27 ¤, ISBN: 978-2-7082-3976-0. 
Dominique Damamme, Boris Gobille, 
Frédérique Matonti and Bernard Pudal 
(Eds.)]

 ,!7IC7A8-cdjhga!
• The fortieth anniversary of May 1968 
has proved to be a publishing event whose 
scope and quality are quite different from 
other commemorative moments. Is it that 
forty years were needed to think it 
through? In the book under review, 
political scientists who managed to mark 
their distance from the anathemas and self-
congratulatory narcissistic declarations  
on the topic have brought together a series 
of studies on this perplexing event  
by combining the strengths of the social 
sciences to clarify its nature and essential 
aspects while avoiding the numerous 
clichés obscuring the way. These writers 
have taken Michel de Certeau’s characteri-
zation at the time seriously: that in May 
1968 the word, or public speech, was taken 
hold of the way the Bastille was taken  
in 1789. The first thing these writers  
do is look at what May 1968 meant to those 
involved; this enables them to recall the 
break brought about by a radical movement 
of division which Certeau himself qualified 
as “originary,” and whose status is too 
often watered-down. This return to the 
event itself and its privileging of the word 
of those involved is nevertheless not  
an event-centered regressive approach since 
in its efforts to understand the enigmas  
of the time it reinscribes May-June 1968  
in relation to what preceded and followed, 
and tries to do so by keeping away from 
what can turn into the stuff of mechanical 
explanation. As Timothy Tackett does for 
the flight of Louis XVI, what we get here  
is a return to the event’s uncertainties,  
its trials and errors, and those of its 
participants. It is more a matter of asking 
how the event unwound than of finding out 
why by restoring some “extraordinary” 
aspects in an effort to locate and name the 
lines of what should be considered 

legitimate or illegitimate: “The current 
work stands as close as possible to the break 
in intelligibility experienced by the event’s 
contemporaries.” But at the same time, 
these multiple perspectives are very 
attentive to what preceded and followed 
thanks to very innovative studies on 
essential and previously ignored elements 
such as questionings of the borders 
between normalcy and pathology after 
World War II (cf., the works of Canguilhem), 
an exemplary illustration of challenges  
to traditional categories. We also 
encounter the government’s ever-greater 
“complications” regarding mental health  
in student life (with the establishment  
of the BAPU: bureaux d’aide psychologique 
universitaire, created by the MNEF student 
insurance provider) starting in 1956;  
and in considering post-May, the subversions 
of practices between 1968 and 1975 which 
affected ordinary people as much  
as people’s experience in professional, 
factory, educational, rural or artistic 
milieus. Yes, 1968 shifted things around 
and its propulsive force has yet to cease 
since, as Michel de Certeau put it,  
“the event is what it becomes.”
F. D.

AMSELLE Jean-Loup
L’Occident décroché. Enquêtes 
sur les postcolonialismes
[The West Unhooked; Inquiries into 
Postcolonailisms]
[Stock, coll. “Un ordre d’idées,”  
January 2008, 320 p., 22 ¤,  
ISBN: 978-2-234-06042-5.]

 ,!7IC2D4-agaecf!
• “The world is backwards, everything  
is upside down. Nothing works anymore, 
the party is over: the West is going under 
and the rats are jumping ship. A whole set 
of images is coming to my mind now during 
this month of July 2005, ending with  
the supposed disintegration of the West 
and the concomitant rise of competing 
thinking, of philosophies disputing the 
European and American intention  
to dominate the world, that is, in the terms 
of those who condemn them, questioning 
their pretension to universality.” This is 
how the investigation by the anthropologist 
at the École des Hauts Études en Sciences 
Sociales, Jean-Loup Amselle, begins  
his analyses over continents (Asia, Africa, 
South America) and vis à vis numerous 

theories (subaltern, Orientalism,  
negritude, indigenization) of what he calls 
“disengagement from the West.” In so 
doing he returns to certain Western 
intellectual figures who inspired these 
theories: Gramsci, Griaule, Foucault, 
Derrida, the Frankfort School, etc. Among 
all the books on the postcolonial question 
in recent years, Amselle’s sets itself apart 
by virtue of the author’s thorough 
knowledge of the authors of this theory 
which he looks at here sometimes through 
portraits and sometimes with interviews. 
But what most distinguishes him is his 
adroit eulogy of the West: in his accounting, 
this attack on the West is a celebration  
of the West, as paradoxical as this may 
seem, since these theories are imbued with 
the theories of the above-mentioned 
Western intellectual figures.
B. M.-M.

ARNOULD Paul  
and SIMON Laurent
Géographie de l’environnement
[Geography of the Environment]
[Belin, coll. “Atouts géographiques,” 
November 2007, 302 p., 21 ¤,  
ISBN: 978-2-7011-4209-8.]

 ,!7IC7A1-becaji!
• The social sciences have joined nature  
to their approaches in the works of Serge 
Moscovici, Emmanuel Le Roy Ladurie  
and Bruno Latour. With the crossing  
of major thresholds of energy use since the 
middle of the twentieth century, humans 
have been consuming significant quantities 
of energy and material and modifying 
biophysical processes such as the 
climate—and have developed ecological 
consciousness whose mediating and 
founding arena is sustainable development. 
Global warming has become a political 
issue, as has biodiversity, deforestation, 
and desertification. These authors put 
forward localized analyses of Arctic  
and Mediterranean territories, Australia 
and urban sites—which show the idea  
of a “global” climate to be an illusion of the 
globalized world. The book teems with 
localized and edifying accounts such  
as the rabbit and the dingo in Australia, 
convincing analyses on ecotourism  
in Madagascar, and green spaces as part  
of urban policy. The question of depositing 
waste in frozen regions of the world, polar 
tourism, and Mediterranean ecological 
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crises are cause for serious reflection  
and new ways of questioning our 
comprehension of the world. Their zooming 
in on these particular issues explain how 
local action can be the best answer  
to questions which apply to all of humanity 
—which is not the least paradoxical aspect 
of the current environmental situation. 
G. F.

ARTIÈRES Philippe  
and ZANCARINI-FOURNEL 
Michelle (Eds.)
68. Une histoire collective 
(1962-1981)
[68: A Collective History (1962-1981)]
[La Découverte, February 2008, 846 p., 
28 ¤, ISBN: 978-2-7071-4996-1.]

 ,!7IC7A7-bejjgb!
• This group of work published by 
La Découverte on the fortieth anniversary 
of May ‘68 defines itself by the temporal 
and geographical divisions it covers. 
Rather than focusing on the month of May 
in 1968 and what was happening in the 
Latin Quarter, 68 is here the eponym for 
the two decades running from the end  
of the Algerian War to the election  
of François Mitterrand, with particular 
attention on events which took place 
outside Paris and outside France. The very 
well-structured organization of the volume 
gives it a strong unity even though it brings 
together contributions by fifty-nine 
researchers in the social sciences allowing 
it to be read in many different ways, 
depending on what one feels like looking 
into or one’s research interests. Each of the 
four chronological sections (1962-1968,  
the Field of Possibilities; May-June 1968, 
the Epicenter; 1968-1974, Changing  
the World and Changing Ways of Life; 
1974-1981, the Beginning of the End)  
is introduced by Michelle Zancarini-
Fournel, an expert on the period who 
worked on establishing the inventory  
of available archives on the period.  
Next come articles grouped around six 
themes: Films, Objects, Elsewhere, Sites, 
Participants, and Complications. This 
arrangement provides the reader with  
a synthesis of a great number of articles, 
from the miniskirt in Prague to the 
transistor radio to the Little Red Book;  
from anti-psychiatry to “new philosophies.” 
An index of names and organizations  
is also provided. Even the iconographic 

component is innovative since it presents 
ninety-two images taken during the period 
by photographers for L’Humanité which 
have never before been published, and 
sometimes had never even been developed 
or printed. Thus within this large volume, 
cultural history, social history, political 
history and international history combine 
across an impressive kaleidoscopic history 
of “68” which is at the same time a reading 
of the twenty-year period and a census  
of information and interpretations of it. 
P. G.

AUDIER Serge
La Pensée anti-68. Essai sur 
les origines d’une restauration 
intellectuelle
[Anti-1968 Thought; An Essay on the 
Origins of an Intellectual Restauration]
[La Découverte, coll. “Cahiers libres,” 
March 2008, 384 p., 21.50 ¤,  
ISBN: 978-2-7071-5337-1.]

 ,!7IC7A7-bfddhb!
• There is the golden legend of May 1968 
with its enthusiastic theoreticians 
(Castoriadis, Deleuze, Foucault, Lefort, 
Touraine, Morin, Gorz . . .). It also has  
a darker legendary side and this large scale 
work’s focus is the construction of the 
genealogy of hostile anti-68 ideas. 
Beginning with Nicolas Sarkozy’s declaring 
the liquidation of ‘68 during the presidential 
campaign, the philosopher Serge Audier 
shows that the spirit of liquidation was 
already solidly implanted at the time  
of the event, that is forty years ago, that  
it has been proliferating, and that it 
emanates from a variety of spheres.  
The book reviews all the frontal attacks  
on the supposed “narcissism” of ‘68 
participants, as well as looking at all the 
efforts to recuperate it with the advent  
of sixty-eighter capitalism that is,  
the economically liberalist modernizations 
which push the old world aside. This includes 
the hedonistic views of Gilles Lipovetsky  
or Jean-Claude Michéa. An entire range  
of liberalist thinking sustained by readings 
of Tocqueville sought to turn the page  
on the past in the swiftest way possible.  
In 1978, Régis Debray scoffed at the 
Mao-collar revolution as effectively taking 
the Chinese route in order to best Americanize 
France. Audier points out how “sixties 
thinking” was stigmatized before the great 
washout began in the 1980s as the great 

“master thinkers” Foucault, Deleuze, 
Barthes, and Derrida, began to die off.  
The book will certainly be seen as a major 
contribution to the elaboration of the  
historiographic import of May 1968. Still, 
one may be surprised at the number of pages 
devoted to taking down Luc Ferry’s and 
Alain Renaut’s book 68-86, as La Pensée 68 
mobilizes an armored tank to crush a fly. 
The reader may also be skeptical of the 
author’s presupposition that the true sense 
of May 68 was gradually buried by what 
Félix Guattari called the “winter years”  
of the 1980s. Already in June 1968, Michel 
de Certeau’s major work on the subject, 
which analyzed what occurred as the taking 
up of public speech, pointed out that the 
“event is what it becomes.” From this 
perspective, all readings of May 1968,  
pro as well as contra, are implicated in the 
always open meaning of this originary 
break. The meaning of an event is effectively 
located in its participants’ discourses,  
as well as in its posterity; not in the 
soapbox bluster of high-handed praise  
or condemnation. 
F. D.

AUDOIN-ROUZEAU Stéphane
Combattre. Une anthropologie 
historique de la guerre 
moderne (xixe-xxie siècles)
[Combat; An Historical Anthology  
of Modern War (Eighteenth  
and Nineteenth Centuries)]
[Éd. du Seuil, coll. “Les livres du nouveau 
monde,” March 2008, 334 p., 21 ¤,  
ISBN: 978-2-02-097508-7.]

 ,!7IC0C0-jhfaih!
• The violence of war is currently a hot  
and open topic for historians, particularly 
in relation to World War I which has come 
to be considered a sort of “laboratory”  
for the “brutalization” of civil society in 
explanations of the unprecedented 
violence of various political revolutions 
(Bolshevik, fascist and Nazi, first of all) 
toward native and then foreign populations 
over the course of the twentieth century. 
Historians argue over whether the violence 
of combatants was the product of 
engagements in a group-dynamics effect 
disinhibiting those involved and thus  
of a real “culture of war,” or whether it was 
a matter of established forms of violence 
instilled in soldiers by a military machine 
blind to the value of their human lives,  
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in which case the violence would not be 
synonymous with the culture of war since  
it would be counterbalanced by movements 
of insubordination, fraternization and 
mutiny. It is a domain whose inquiry 
requires precision concerning its objects, 
concepts, sources, and effects and 
Stéphane Audoin-Rouzeau goes about 
examining it methodically in this work 
which does not effectively shy away from 
endeavoring to understand why figures  
in the social sciences who were at one 
moment or another involved in combat, 
wax euphemistic on their experiences and 
have not make it a direct object of their 
own studies. 
É. V.

BENSOUSSAN Georges
Un nom impérissable. Israël,  
le sionisme et la destruction 
des Juifs d’Europe
[An Imperishable Name; Israel, Zionism 
and the Destruction of European Jewry]
[Éd. du Seuil, coll. “Débats,” January 2008, 
298 p., 17 ¤, ISBN: 978-2-02-092848-9.]

 ,!7IC0C0-jcieij!
• The pervasive idea of a causal link 
between the Shoah and the birth of Israel, 
whether thought of in terms of “compensa-
tion” or “redemption,” is historically 
erroneous in that it fails to recognize the 
eighty years of Zionism, a term indicating 
the desire to return to Judaism, to a living 
Judaism, which originated in Europe before 
coming to indicate a geographical return  
to the ancestral land of Zion. Starting in the 
1880s a yishuv—a community—had been 
established in Palestine, preceding and 
preparing for the establishment of a future 
state. Besides being powerless in the face 
of the genocide perpetrated in Europe, this 
yishuv greeted the “human detritus,”  
as they saw these Jews of the diaspora, 
with disdain and shame, considering them 
to be “ordinary” survivors who “let themselves 
be led to slaughter like sheep” and not  
the kind of “human material” the new state 
had need of to forge the “new man” dreamt 
of by the pioneers. What was needed were 
“heroes” not “victims,” as shown by the 
delays until the “law on the Memory of the 
Shoah and Heroism” whose commemoration 
takes place each year on the 27th of Nissan, 
a week after the date of the beginning  
of the Warsaw Uprising, was ratified and 
named in 1957. In the years immediately 

following World War II, recollection of the 
Holocaust continued to be maintained  
at a remove from immediate public 
consciousness, as Georges Bensoussan the 
historian and editorial director of the 
Shoah Memorial in Paris’ Revue d’histoire 
de la Shoah illustrates in a review of Israeli 
literature from the period. The testimony  
of 110 witnesses during the Eichmann trial 
in 1961 finally brought those who until then 
were solely considered to be impersonal and 
anonymous victims into public consciousness, 
even if the Shoah was still considered  
no more than the latest pogrom in the sad 
history of the Jews rather than in the 
specificity of a crime against humanity.  
The Six Day War in 1967, and the Yom 
Kippur war in 1973, revived the awareness 
of exterminatory suffering among Israel’s 
population and among soldiers, compelling 
the connection between the Holocaust  
and the Israeli nation, as the event became 
a central element in the “civil religion”  
and the “return to roots” which could  
be perceived particularly in the arts of the 
1970s. Bensoussan concludes, “in great 
contrast to the aims of the Zionist founders 
who had relegated anti-Semitic violence  
to an historic chapter suffered in the past 
and to be divorced from the present,  
the Israelis themselves dig into it as a source 
of legitimacy for their presence in this land.”
S. C.-D.

CAMBON Fernand
De quoi est fait l’inconscient?
[What Is the Unconscious Comprised of?]
[Épel, coll. “Essais,” February 2008, 116 p., 
14 ¤, ISBN: 978-2-908855-98-2.]

 ,!7IC9A8-iffjic!
• Fernand Cambon is in a good position to 
describe what the unconscious is comprised 
of: he is one of the most interesting 
translators of Freud into French. For Gallimard, 
he recently translated Freud’s correspondence 
with Karl Abraham, and among other things, 
the Introductory Lectures on Psychoanalysis 
and Sigmund Freud présenté par lui-même. 
In the book under review he sets into the very 
difficult problem of representation 
(Vorstellung) in the Freudian conceptual 
corpus. Cambon here proves his pedagogical 
skills; he retranslates all the passages  
from Freud that he deals with in order 
maximally to reveal all aspects  
of “representing” in French and German. 
He dissects as much as possible  
the Freudian Vorstellungsrepräsentanz 

with a very strict critique of the translation 
put forward by Lacan. The work presents  
a new approach to the problem,  
and clarifies its critical concerns as well  
as the breaks it has led to within  
the analytical movement.
Y. D.

CHARTIER Roger
Écouter les morts avec les yeux
[Seeing Listening to the Dead]
[Fayard/Collège de France, January 2008, 
80 p., 10 ¤, ISBN: 978-2-213-63502-6.]

 ,!7IC2B3-gdfacg!
• After his election in 2007 to the venerable 
institution of the Collège de France,  
on October 11 Roger Chartier completed 
the Inaugural Lecture ritual which  
serves as both the touch-off point from 
predecessors and the defining point  
for future research. This book lets you read 
that lecture. And following the deservedly 
rewarded recognition of his pioneering 
work in the history of reading in the 
modern era, Chartier must now take  
on the role of teacher from the “Writing 
and Written Cultures in Modern Europe” 
chair, a period about which he has been  
the eminent specialist for some time  
and which extends from the fifteenth  
to the eighteenth century. The reader will 
be surprised to find, from the frontline 
position of this historian, a return to favor 
of fiction and José-Luis Borges: “Borges’ 
fictions have accompanied every stage  
of these lectures’ development.” Chartier 
thus situates his historical enterprise 
between science and fiction, as Michel  
de Certeau might have put it, although  
one might be surprised at the absence  
of Certeau in Chartier’s text—or is this just 
a doubly malicious wink at Certeau who 
wrote L’Absent de l’histoire and to whom 
Chartier owes so much in his take on the 
art and practice of everyday life, reading 
tactics, wig wearing, poaching . . .? And yet 
Chartier seems to have cited all his other 
sources: Lucien Febvre, Daniel Roche, 
Louis Marin, and of course the great 
specialist on the book, Henri-Jean Martin, 
recently departed. We can look forward  
to a great deal in Chartier’s research  
in the way of rediscovering the meaning  
of writing in relation to its concrete 
materiality, that is, from outside  
the purview of the disciplinary divisions 
created after that period’s modern break . . .
F. D.
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DARBO-PESCHANSKI Catherine
L’Historia.  
Commencements grecs
[Historia: Greek Beginnings]
[Gallimard, coll. “Folio-essais,”  
November 2007, 592 p., 10.50 ¤,  
ISBN: 978-2-07-034869-5.]

 ,!7IC0H0-deigjf!
• Historians are increasingly questioning 
their notions, particularly the notion  
of historicity. And thus this necessary 
excursion into the period when the genre 
was born in the specialist Catherine 
Darbo-Peschanski’s learned book.  
She enters into an historicization of the 
beginnings of historical consciousness  
by reminding us of the origin of historia 
which meant an inquiry worth telling, 
worth being heard, something marvelous, 
worth being autopsied, visual experience 
and seeing. Homer puts a certain character 
into motion, the histor, which translates  
as witness, arbiter and judge. It is not the 
person who has seen something with  
his own eyes, but someone on whom  
a particular status has been conferred: that 
of being able to determine the appropriate 
version in a dispute. Neither a real nor  
an authoritative witness, he occupies  
the role of arbiter. But the histor was not  
a judge: he was in charge of the preparatory 
phase, the first stage which would become 
the object of adjudication. In a certain way, 
and Marc Bloch emphasized this aspect  
of the historian’s occupation: it correlates 
to an examining magistrate’s enterprise  
of preparing a case for deliberation. 
According to Darbo-Peschanski, an historia 
was originally akin to a lower court decision 
and it was Heroditus who substituted this 
notion of historia for the histor character. 
The father of history conceived of his 
investigation as an account of accounts.  
In this way, historia became a discourse 
expressing the tension between  
unprecedented natural phenomena 
(phusis) and the values of justice (dike). 
Historia does not represent historical 
knowledge, it precedes it and provides its 
conditions of possibility. It is the first 
moment of a technical-methodological 
undertaking which prepares the way for 
the establishment of a truth without 
embodying it. It is in light of this process 
that the author indicates the necessity  
of reading the famous Aristotelian 
distinction between historical narrative,  

as an anterior stage, and poetry’s superiority 
to it. The polysemousness in the history  
of the term pointed to by Darbo-Peschanski 
are still present in the ambivalences  
of contemporary historiography.
F. D.

DAUZAT Pierre-Emmanuel 
Les Sexes du Christ.  
Essai sur l’excédent sexuel  
du christianisme 
[The Sexes of Christ; an Essay on Surplus 
Sexuality in Christianity]
[Denoël, coll. “Médiations,” October 2007, 
250 p., 15 ¤, ISBN: 978-2-207-25747-0.] 

 ,!7IC2A7-cfheha!
• We have made reference to the work  
of Pierre-Emmanuel Dauzat on numerous 
occasions. In work after work he convinces 
us that one of the most spiritually and 
intellectually intense periods in history 
was the time of the Fathers of the Church. 
In our time, with the recognition  
of “sexualities,” with an “s” (homo-, hetero-, 
trans-, bi-, queer: and this is a non- 
exhaustive list), Dauzat looks back at the 
Christian framework of sexuality and 
points to the sexual extremes vis-à-vis the 
canonical forms of traditional societies:  
the immaculate conception and virgin birth; 
woman as daughter of the first man before 
becoming an incestuous mother; son who  
is also father of his mother; father who  
is mother; Christ as having two sexes 
—the theological elaborations of the Trinity 
boggle the mind with their ingenuity while 
simultaneously reining the language  
in to most mundane in dealing with what 
can be considered the most radical  
of new sexualities.
É. V. 

DEBRAY Régis 
L’Obscénité démocratique 
[Democratic Obscenity]
[Flammarion, coll. “Café Voltaire,” 
September 2007, 92 p., 12 ¤,  
ISBN: 978-2-08-121002-8.] 

 ,!7IC0I1-cbaaci!
• This brief piece began as the opening 
contribution at a conference on theater, 
politics and religion at the University  
of Montreal. With the aim of delivering  
a discourse “In Praise of Spectacle,”  

Debray here decided to sketch out this 
argument, “mediology exists to bring down 
discussion, that is its purpose and even its 
prideful ambition.” It is Debray himself 
who is speaking here, exercising that very 
art, and let’s face it, he excels at it. Far from 
delving into the role of the media in 
democratic societies—its role as a critical 
counterbalance without which public 
opinion has few means for knowing what  
is really at stake in the country as well  
as internationally—he mixes up the 
imaginary and reality, history and legend, 
confession and religion, grazes over  
the surface of things without taking 
interest in the language used to express 
them, bemoans the end of ceremony and 
argues for a return of spectacle. In this way, 
this short piece is a fine symptom  
of the much lamented contemporary poverty  
of analysis and the loss of yardsticks.  
Of course, Debray, who saw nothing  
of what was happening when he went  
to Serbia during the war (and seems to have 
read nothing on the subject since), also 
argues in favor of Peter Handke whom  
he sees as a victim of “media criteria of the 
moment.” We never would have believed  
it if thirty years ago we had heard that the 
veterans of 1968 who then shouted “we are 
all German Jews,” would later become  
the spokespersons of negationism. Well, 
reality (which Debray defines as “what does 
not depend on us”) is always more extreme 
than fiction. After this you have to think 
Nicolas Sarkozy has little to worry about: 
there’s no need to kill the spirit of ’68,  
it’s already dead. The current question  
is rather whether that spirit is in any way 
like the Phoenix, and can be born  
again from its ashes.
L. L. L. 

DELIGNY Fernand
Œuvres
[L’Arachnéen, October 2007, 1,848 p.,  
black and white, and color illustrations, 
58 ¤, ISBN: 978-2-9529302-0-8.  
Sandra Alvarez de Toledo (Ed).]

 ,!7IC9F2-jdacai!
• Fernand Deligny’s Œuvres have now 
been published, ten years after his death. 
Deligny was a major figure in the field  
of special education. The book itself,  
edited by Sandra Alvarez de Toledo, is 1,848 
pages long and in addition to material on 
his pedagogical experience and reflections, 
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plus many images, there are articles  
on film, short stories, writings on esthetics, 
and representations of the thinking  
on ethics and politics by this unclassifiable 
figure who was a filmmaker, writer and 
radical communist. His educational training 
was in teaching, and in the 1940s he 
discovered the terrible conditions 
psychiatric patients at the Armentières 
asylum were subject to. He describes this 
experience in Pavillon 3 and Graine de 
crapule [Scoundrel Seed] where he reveals 
his vocation: helping children in social or 
medical distress. This disciple of Célestin 
Freinet and student of Henri Wallon was 
resistant to any sort of systematics; he 
distanced himself from traditional 
psychiatric methods as well as the 
compassionate language of 1960s 
pedagogies. He is as much against 
institutional “fitting into slots” as the 
sociocultural affects of general education. 
He was also a founder of the Grande 
Cordée organization which practices 
different modes of outpatient treatment for 
adolescents and he set up a center for 
autistic children in the Cévennes with a 
team of educators specifically not trained 
in autism. He was more than a “humanist,” 
he was an impassioned researcher of 
mental disorders, convinced that “any 
effort not supported by research and 
rebellion will very soon stink of mothballs 
or stagnant holy water (Les Vagabonds 
efficaces). From there he developed a 
theory of the hegemony of verbal language 
as the cause of misunderstanding people 
with autism. He discovered the communi-
cative benefits of movie cameras and 
images, came up with the cartographic 
“lignes d’erre,” the celebrated wandering 
networks of coordinates which reveal the 
mental sociability of psychotics, and 
invented a new way of understanding 
autistic people with attention to “their 
slightest body movements.” His work was 
read with admiration by Maud Mannoni 
and Jean Oury, as well as by philosophers 
who were breaking with the dominant 
structuralism of their time such as 
Althusser, Deleuze and Guattari. It 
fundamentally modified our perception of 
the mentally challenged to make room for a 
new anthropology capable of relativizing 
“who we are” as human beings.
A. P.

Published with funding from the Centre national 
du livre

Dosse François
Gilles Deleuze et Félix 
Guattari. Biographie croisée
[Gilles Deleuze et Félix Guattari. 
Intertwined Biography.]
[La Découverte, September 2007, 600 p., 
29 ¤, ISBN: 978-2-7071-5295-4.]

 ,!7IC7A7-bfcjfe!
• At a time when Deleuzian ABCs  
are affecting how to do everything from  
the basics up and out, at a time of Thomas 
Hirschhorn’s Deleuze Monument (strangely, 
François Dosse, highly academic, doesn’t 
mention it), at a time when the eradication 
of May 1968 has become government 
dogma . . . it is impossible to speak enough 
about, not “the thinking of ‘68” which never 
existed, but of the renewal of thought 
analogous to ’68, due to the series of books 
by Deleuze and Guattari from 1972-1991, 
beginning with the Anti-Oedipus (and from 
Kafka: Toward a Minor Literature to What  
is Philosophy?). These works offered  
a “toolbox” of new concepts (desiring machine, 
rhizome, minor literature, becoming-
animal, conceptual persona, plan 
d’immanence, vanishing line, body without 
organs, etc. They presented new “milieu” 
for thought. Possible comparisons: Bergson 
or Sartre (“Sartre is our Outside . . . among 
all the Sorbonne’s probabilities he was  
the unique combination that gave us  
the strength to bear up under the newly 
establishing order”). Much more than  
a book, The Anti-Oedipus displaced  
the entire scene then dominated  
by the “3 Hs.” (Heidegger, Hegel and Husserl), 
plus the voluminous deployment of what 
I’ll call Deleuze’s aphrodisiac writing  
(I remember still the electroshocks produced 
by his writing from before 1969, particu-
larly Nietzsche and Philosophy).  
A new “milieu”? How about completely new 
“disjunctive syntheses”? Far from being  
an eruption of Being (the Maurice Clavel 
version of the 1968 explosion), how about 
the profusion of “And’s” on Godard in 1976? 
“And,” more than being an addition, it was 
a multiplication after 1969. The meeting  
of Deleuze and Guattari was a coming 
together of “the wasp and the orchid”  
(like the sewing machine and the umbrella 
before them or Marx and Engels). 
Philosophy and psychiatry. The Sorbonne 
and La Borde, Aliqué and Hyppolite and 
“the nuts” (Jacques Lacan and hyphen this 
and that). Certainly Guattari incarnated  

the “Outside” Deleuze was on the look  
out for in The Logic of Sense, an outside 
most often thought of as taking off  
from literature (from the “superiority  
of Anglo-Saxon literature” Deleuze 
discusses in his Dialogues with Claire Parnet, 
to the often referred to Witold Gombrowicz. 
François Dosse follows these two parallel 
(and never-to-intersect lives) according  
to three movements (Plis [Folds], Déplis 
[Unfolds], Surplis [Surplice/overfolds]. 
Gilles Deleuze plays the unwell (having 
had a lung removed in 1967) “Saint”  
(Yves Mabin) living between the “thousand 
plateaux” of Saint-Léonard de Noblat,  
and the twenty scenes at Vincennes.  
Félix Guattari stands as his exact opposite, 
yes, the melancholy nomad of Dhuizon  
and the Rue de Condé, the boundless lover 
(Joséphine) and the hard at it activist  
of the Communist party and CERFI (Center 
for the Study and Research of Institutional 
Formation) founded during the Lang 
culture ministry years. 
Dosse’s book provides enormous quantities 
of information, for example how the books 
on cinema were written, or on Bacon,  
on Deleuze and music (Pascale Criton),  
on Guattarian geography including the USA, 
Japan, Italy, Brazil (Micropolitiques, 
[Molecular Revolution in Brazil] has recently 
been published in France by Les empê-
cheurs de penser en rond and in the US  
is forthcoming from Semiotext(e)/Foreign 
Agents), on the last work, What Is Philosophy. 
The book is, nevertheless, academic  
(more, one might say, Paul Ricœur’s 
perspective: the outside, the external,  
not the Outside) and journalistic, 
alternating between Deleuze, Guattari  
and “life and work.” Dosse, author  
of Le Pari biologique [The Biological Bet], 
names more than he asks; the question  
of the “life” of these thinkers of the “life” 
and production of subjectivity does not 
tempt him into developing a new form  
of biography. He also summarizes their 
books rather than describing their effects 
on the fields in which they move (with 
Derrida’s “differance” or in psychoanalysis) 
and related domains (I’m thinking  
of the 1995 Revue de Littérature Générale 
or Pascale Ferran’s Lady Chatterley  
in 2006).
Despite its weightiness, its ambition  
is perhaps a little too modest . . .
J.-P. S.
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DOUVILLE Olivier
De l’adolescence errante. 
Variations sur les non-lieux  
de nos modernités
[On Errant Adolescence; Variations on the 
No-Places of Our Modernities]
[Éd. Pleins Feux, coll. “L’impensé 
contemporain,” June 2007, 62 p., 8 ¤,  
ISBN: 978-2-84729-062-2.]

 ,!7IC8E7-cjagcc!
• There are many books by psychoanalysts 
on adolescence, a nevertheless somewhat 
arbitrary age division, but a period which  
is more fascinating than old age, for instance, 
because of its intensity and its greater 
telegenicity. Maybe television prefers 
hearing from specialists on suicide in youth 
and the crises of adolescence because  
we are all acquainted with this period  
of hyper-intense drives and the first 
encounters with reality. Olivier Douville 
has found a new way of describing his work 
with subjects with difficulties classified  
as “adolescent.” Douville moves forward 
here as a psychoanalyst and as a traveler, 
since he works in particular with dispos-
sessed adolescents in West Africa. This 
enables him to deal with the suffering of 
these adolescents and those close  
to them from an original perspective: what 
interests him is the way in which they 
occupy space. Thus Douville the psychoanalyst 
also works as Douville the urbanist  
and architect. He is able to avoid considera-
tions in terms of the eternal theme of 
adolescents in crisis forging identities in 
terms of intensity or violence. He shows 
that the relation to public as well as private 
space, and thus the relation  
to others is modified by corporal changes. 
Granted that one develops an image  
of the space in which one evolves through  
a projection of the image one develops  
of one’s body, the latter is determinant  
as much as disturbing and destabilizing when 
it modifies. Douville takes the time to bring 
out the logic underlying this image which 
is dependant on signifiers transmitted  
by relatives and others who are close.  
By showing how these signifiers are regulated 
by laws of non-Euclidean geometry,  
by a topology that differs from empirical 
space, Douville succeeds in rendering  
the particularities of adolescence palpable. 
Because the body and the city do not have 
the same topology as fantasy or delirium, 
when one is spelled out in terms of the 

other the fit is inexact and uncomfortable, 
both for the person concerned and those 
who are close to him or her. With clarity 
and skill, Douville registers his observa-
tions, “the clinical data,” while making use 
of Lacanian topology  
and rendering it comprehensible  
to specialists and non-specialists  
alike. 
Y. D.

GARAPON Antoine
Peut-on réparer l’histoire? 
Colonisation, esclavage, Shoah
[Can History Be Repaired? Colonization, 
Slavery, Shoah]
[Odile Jacob, February 2008, 288 p., 
25.50 ¤, ISBN: 978-2-7381-2062-5.]

 ,!7IC7D8-bcagcf!
• Antoine Garapon, the former judge  
and legal scholar who was close to Paul 
Ricœur here asks whether history can 
repair the tragedies it bears. What a paradox! 
It is like asking if one can repair the 
irreparable, and yet our epoch continually 
looks to the past which has become the 
arena of fierce competition among victims. 
Garapon, who is extremely well versed  
in the differences between the American 
and French judicial systems, points  
to the United States as the origin of a new 
practice which has become a universal 
template. It consists in the use of private 
legal recourse against governmental 
bodies. The practice which is now widespread 
originated with class action suits by Jewish 
organizations against plundering by Swiss 
banks during World War II. This kind  
of exploitation of the law goes back  
to the Nuremberg trials and corresponds  
to the major position law occupies  
in the American mentality including the 
endogenous connection it makes between 
liberty, prosperity and justice. Tocqueville 
noted the American propensity for 
transforming political questions into judicial 
proceedings. With current globalizing 
trends such civil suits are becoming more 
common: consider the Mattéoli Commission 
instituted in France in 1997. This approach 
affects all kinds of events, such as suing  
for reparations by the “stolen generations” 
of indigenous populations in Canada  
who were taken from their families as 
children and acculturated; and the Korean 
“comfort women” who were requisitioned 
as prostitutes for Japanese soldiers.  

Can these remunerations repair such wrongs? 
Garapon goes into the questions raised,  
the ambivalences and non-equivalences, 
and whether this change of register 
threatens to trivialize evils by assigning 
them monetary values. Yet despite their 
obstacles and imperfections his evaluation 
of these sorts of practices are largely 
positive since they render a kind of recognition 
and a relative easing of the suffering 
endured. Money serves as a transitional 
object for something that certainly cannot 
be totally repaired, but which more simply 
establishes a sort of distancing appeasement, 
a “means of getting beyond the history 
without humiliation.” One only regrets that 
the author did not find it necessary to read 
the work of historians for a book  
on the functioning of history.
F. D.

GORZ André
Écologica
[Galilée, January 2008, coll. “Débats,”  
158 p., 25 ¤, ISBN: 978-2-7186-0757-3.]

 ,!7IC7B8-gahfhd!
• A few months before his death André 
Gorz put together a selection of writings 
and interviews for publication. The oldest 
dates to 1975 and the most recent dates  
to the year before he died. All have been 
published before: five in reviews  
and two as chapters in books. It is thus  
not unreasonable to consider his choices 
from among numerous books and hundreds 
of articles published in the Temps modernes, 
and the Nouvel Observateur (of which  
he was one of the founders) as a theoretical 
and political testament. Gorz presents  
his last publication under the aegis  
of political ecology which he distinguishes 
from scientific ecology. Political ecology 
results from a critique of contemporary 
capitalism. It is the civilized form 
—Gorz’s term—of the ending of capitalism. 
According to Gorz, this ending has been 
underway for the past thirty years due  
to the explosion of electronic media,  
the economics of knowledge, and the growing 
immateriality of work. He calls the ending 
of capitalism the limit attained when  
the production of merchandise generates 
profits but without engendering enough 
profit. For him, a decline is indicated  
by the lowering of exchange value founded 
on the production of merchandise.  
The obtaining of the majority of profits  
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by financial capitalism and its various  
long or short bubbles gives credence  
to the notion that capitalism is in crisis. 
Gorz’s ecological capitalism considers the 
economy in conjunction with the “lived 
world.” It is the requirement in the midst  
of industrial civilization for a common good 
for human beings, ways of living together 
freed of the obsession for growth for 
growth’s sake and making a necessary 
connection between work and employment. 
André Gorz is not unaware of the utopianism 
behind his thinking: he cannot give up  
the ideal of “changing our lives.” And this  
is just what is attractive—although some 
would say what is delusional—in this 
ultimate expression of his thought.  
More than Marx’s Capital, from which  
he continually takes inspiration in producing 
his analyses of modern capitalism,  
Gorz is unwaveringly sensitive to Marx’s 
Grundrisse, to the Marx who considered 
free time to be true wealth and “musical 
composition [as the model] for truly  
free works.”
M. E.

GUATTARI Félix 
Soixante-cinq rêves  
de Franz Kafka 
[Sixty-five Dreams of Franz Kafka]
[Lignes, October 2007, 62 p., 10 ¤,  
ISBN: 978-2-35526-002-5.  
Préface de Stéphane Nadaud.] 

 ,!7IC3F5-cgaacf!
• After having written a work with  
Gilles Delueze on Kafka in 1975 (tr. Kafka: 
Towards a Minor Literature 1986) which 
was extremely important by providing 
testing ground for what came to be  
the Anti-Œdipe (1972; Anti-Oedipus, tr. 
1977 and 1999) and Mille plateaux (1980; 
Thousand Plateaus, tr. 1988) where they 
put forward such concepts as the rhizome 
and agencement-assemblage in relation  
to Kafka, and while Deleuze was totally 
involved in his work on film in the first half 
of the 1980s, Guattari went back to the 
Kafka worksite—Kafka being, along with 
Joyce, his favorite author. He is, and he 
continually says he is, taken up with a true 
passion for Kafka. He tells Jack Lang 
—the Minister of Culture at the time—
about his intentions to do something for 
the centennial of Kafka’s birth, and, in fact, 
he was an important player in the large 
Kafka exhibition at the Beaubourg  

in 1984—he conceived it and wanted  
Kafka to appear as the expression  
of the twenty-first century, the source  
of numerous events. As Stéphane Nadaud 
suggests in his preface, for Guattari,  
the multiple components of the Kafka reading 
machine cannot be separated from each 
other. As Guattari wrote, “in fact, I do not 
think it is right to distinguish between 
what constitutes the short fiction, the 
novels, the journal, the correspondence.” 
Both before and after this show, Guattari 
wrote and published a series of studies 
which make up this short book. They are 
mainly works that are already known,  
but which appeared separately, including 
the article written in 1985 but published  
in 2002 which gives the book its title,  
65 Dreams of Kafka,” as well as “Procès  
et procédés” his contribution to the Beaubourg 
“Le Siècle de Kafka” show catalog, excerpts 
from his journal from the period of the 
“Kafka’s Band” exhibit, and finally his 
plans for a film on Kafka from the Guattari 
archive at the IMAC which has never  
been published before.
F. D. 

HARTMANN Florence 
Paix et châtiment. Les guerres 
secrètes de la politique  
et de la justice internationales 
[Peace and Punishment; the Secret Wars 
of International Politics and Justice]
[Flammarion, September 2007, 324 p., 
19.90 ¤, ISBN: 978-2-08-120669-4.] 

 ,!7IC0I1-caggje!
• Florence Hartmann was a reporter  
in Belgrade when Milosevic began  
his all-out war against the other republics 
of Yugoslavia, and then the spokesperson 
for six years for the chief prosecutor  
of the UN War Crimes Tribunal in the 
Hague. Here she publishes her journalist’s 
understanding of the underside of the 
Court. For those who followed the events 
closely, the book provides confirmation  
of what they long knew to be true, that  
in this all-out war launched by Belgrade, 
Milosevic pulled all the strings from the 
start of aggressions against Croatia. On the 
other hand, those who no longer remember 
the events may accept the Court’s former 
spokesperson’s well constructed and 
glorious legend; a glorious legend which, 
while making a hero of the prosecutor 
Carla del Ponte may at the same time turn 

against the international court venue itself, 
because one gets a deplorable impression 
of it here as a den of vipers. A posteriori 
the reader has to wonder what the book’s 
objective is. If it is to rouse argumentation 
then it is successful as all the media  
are brought into the picture. But if it is  
to clarify anything for the public it fails. 
This is because, while entertaining 
confusions relating to real responsibilities 
(London is frequently attacked and Paris 
mainly spared when the two capitals shared 
the same position in 1991; the Americans 
are sharply criticized when without their 
intervention Milosevic would still be  
in power, etc.) it is also wary of dealing 
with real questions relating to the 
presuppositions of the court whose judgments 
are often, and rightly, experienced  
as affronts by victims (in Croatia in particular). 
If the “truths” revealed in this book seem  
to betray the insufficient analysis of the 
court itself and if at the same time justice 
itself is not seen to be present, why be 
surprised if negationists take pleasure  
in seeing this book as proof of their 
position?
L. L. L. 

JOUANNA Arlette 
La Saint-Barthélemy.  
Les Mystères d’un crime d’État 
[The Saint Barthelemy Day Massacre;  
the Mysteries of a State Complicit Crime]
[Gallimard, coll. “Les journées qui ont fait 
la France,” October 2007, 408 p., 26 ¤, 
ISBN: 978-2-07-077102-8.] 

 ,!7IC0H0-hhbaci!
• At first it seemed that this new “old” 
collection was going to dust its catalogue 
off with resolve and take off in refreshingly 
new directions. Relaunching the series 
with a new edition of Georges Duby’s  
Le Dimanche de Bouvines (1973)  
[The Legend of Bouvines, 1990], which 
revolutionized historical writing  
by showing that events can be described 
otherwise than in a positivist historical 
manner, was a fine sign. But this double 
autumnal publication brings us back  
to the reality principle of commercial 
imperatives. A book on Napoleon sells itself 
to the general reader. So an already old 
work by José Cabanis dating from 1970  
is taken up again and a simple afterward  
is added situating the author like a Saint-
Simon wandering about the splendors  
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of the Consulate insisting on the quality  
of the portraits while at the same time 
deploring the time limitations of its 
pageantry. Arlette Jouanna’s work offers  
a new reading of the generalized carnage 
of the Saint Barthelmy Massacre. The event 
has a long history of being presented  
as the work of Catherine de’ Medici  
as a Machiavellian woman, or as a Spanish 
plot. Jouanna takes the latest historiograhic 
advances on the question into account, 
such as those of Dennis Crouzet (2005)  
and Thierry Wanegffelen (2005). It is a solid 
work on the mysteries of that August 24, 
1572 Sunday when the streets of Paris 
were humid . . . with blood. One nevertheless 
can regret that the study of the posthumous 
fate of an event which definitively made 
France into a non-Protestant nation did not 
lead to more than just a few conclusive 
considerations. If any event has marked  
the collective memory of the French people, 
this is certainly it—so why limit oneself 
again to the shorter view of simple  
factual narrative?
F. D. 

LACORNE Denis
De la religion en Amérique. 
Essai d’histoire politique
[Religion in America; an Essay in Political 
History]
[Gallimard, coll. “L’esprit de la cité,” 
October 2007, 244 p., 15 ¤,  
ISBN: 978-2-07-073526-6.]

 ,!7IC0H0-hdfcgg!
• Here is a book whose theme one thinks 
one knows inside out before cracking open 
its cover. We think of America as having 
made a massive return to religion which 
involves its entire population in a new 
collective fervor. Hasn’t George Bush 
manifested his faith at every event, such  
as in 1999 when a reporter asked him who 
his favorite philosopher was and he answered 
“Christ, because he changed my heart”? 
Reborn under the wing of the evangelist 
Billy Graham at age 39, and since then 
professing his “renewed faith,” he seems  
to be the embodiment of the evangelistic 
revival characterizing America. Denis 
Lacorne, a political scientist and specialist 
on America cautions against jumping  
to conclusions. Beware of clichés and fixed 
ideas based on our prejudiced expectations. 
By studying the historical weight  
of religion in American political life  

and the construction of American national 
identity, Lacorne reveals the complexity 
and ambiguity of the question. For instance, 
he points to two historical periods: the 
Revolutionary War which fits directly into 
the line of Enlightenment philosophy,  
and the slow elaboration of the “American 
credo” which led to WASP (white Anglo-
Saxon Protestant) dominance as deriving 
more from a certain Romantic European 
myth. One of the book’s strong points  
is its examination of representations from 
both sides of the Atlantic, and particularly 
in digging up a range of French literature 
on the United States which raised questions 
that are just as current in our stereotypes 
today. Lacorne also emphasizes the 
exchange of thought between America and 
France to better understand the specific 
traits of religion as practiced in the United 
States. For example, we learn that despite 
the fact that only 14% of Americans  
do not have a religious affiliation, secularism 
is certainly present on the “new continent.” 
Secularism has been a continuous facet  
of life there, with its own prophet in Roger 
Williams, the dissident Baptist who arrived 
in the Massachusetts Bay Colony in 1631 
and advocated the principle of separation 
of church and state. 
F. D.

MARTY Éric
Une querelle avec Alain 
Badiou, philosophe
[An Argument with Philosopher  
Alain Badiou]
[Gallimard, coll. “L’Infini,” May 2007, 
192 p., 16 ¤, ISBN: 978-2-07-078505-6.]

 ,!7IC0H0-hifafg!
• Éric Marty is a professor of contemporary 
literature at the Université Paris VII 
Denis-Diderot, a writer, essayist and critic. 
He has been engaged, at least since  
his book entitled, Bref séjour à Jérusalem 
(Brief Stay in Jerusalem), in a battle against 
certain thesis bandied about against  
the state of Israel, particularly those putting 
forward the “solution” to the conflicts  
in the Middle East as the simple elimination 
of that state. His argument with Alain 
Badiou, which the current book describes, 
falls into this category. It is an argument 
which began in Les Temps modernes which 
Marty continues here and expands with 
added documentary addenda. 
Sparked off by Badiou’s Portées du mot 

“juif” (Scope of the Word “Jewish”) 
—which is not our object here, except  
in terms of Marty’s pitiless critique— 
the dispute whips with restorative vigor 
most of the questions which haunt 
contemporary consciousness concerning 
the Jewish state and the particular destiny 
of the Jewish people. Most of all  
he interrogates and interpolates Badiou  
on the presuppositions behind his positions 
(at least as Marty understands them)  
and enquires into the philosophical 
formalizations which are at the very least 
ambiguous and which can legitimize 
unsupportable propaganda.
While Badiou’s positions engender a mirror 
image radicality in his indignant critic,  
we regret that the concept of “exception,” 
attributed to the Jewish people and central 
to Marty’s argumentation was not further 
elaborated in relation to recent European 
history (the allusion to “civil wars” considered 
to have torn apart former Yugoslavia  
are strong evidence of the blind spot in other 
works). Finally, the sometimes condescen-
ding tone of the critique makes one a little 
uncomfortable and is unfortunate in a work 
like this. But we should not concentrate  
on this reservation. This is an important book, 
for the importance and extreme curren-
tness of its debate, as well as for  
the ways it deserves the critical attention 
as the work of a philosopher who probably 
has not yet said all he has to say  
on this question.
L. L. L.

MESNARD Philippe
Témoignage en résistance
[Stock, coll. “Un ordre d’idées,”  
October 2007, 388 p., 22.50 ¤,  
ISBN: 978-2-234-05998-6.]

 ,!7IC2D4-afjjig!
• More than ever we are experiencing an 
“era of the witness,” as Annette Wieviorka 
called it. At the heart of these witnessings 
is that great breach of absolute horror,  
the trauma of the Shoah as source of the 
negative identity of a Europe no longer 
capable of embodying, as it did in the 
nineteenth century, the idea of the continual 
and positive march of history. So can  
the inexpressible, the incommunicable,  
be expressed? And if survivors have offered 
their testimony, how so? That is the question 
Philippe Mesnard asks, beginning with 
amazing knowledge of the various forms  
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of expression on the subject. Starting  
with Maurice Blanchot’s idea that everything 
concerning Auschwitz requires anguish 
and silence, as well as his knowledge  
of the manuscripts of the Sonderkommandos 
which Mesnard published in 2005, Mesnard 
shows that he knows how to make use  
of very different systems of witnessing,  
in writing as well as film, and each with its 
particular legitimacy. There are thus several 
possibilities and ways of saying the 
unspeakable . . . Mesnard distinguishes 
four configurations for taking the 
experience of concentration camps into 
account: the aim for transparency through 
realistic writing such as that of Vassili 
Grossman, David Rousset or even André 
Schwartz-Bart: all three present scenes  
of the gas chambers in an effort to get  
as close as possible to restoring the horror. 
Next there is symbolic writing which takes 
the reader to another world to better make 
him feel the testimonial value of what  
is said. The word Auschwitz here comes  
to stand through metonymy or metaphor for 
the world of the concentration camp and 
Mesnard considers the various topoi which 
express this world of programmed death. 
In addition to these two modes there  
is critical, analytic writing which emphasizes 
the relationship between what was 
experienced by the witness and the language 
used to bear witness. The well known 
works of Primo Levi, Robert Antelme, 
Tadeusz Borowski, and Imre Kertész share 
the establishment of a distance to exclude 
any mechanism of identification on the 
reader’s part, which explains in part why 
these forms have been slower in gaining 
attention. Finally, there is the writing  
of pathos which takes the opposite tack  
by wagering everything on the emotional; 
this kind of writing is in the forefront  
of searching out a mode of language that 
can explain the inexpressible by undoing 
codes of conventional language and taking 
the chaotic into account. Mesnard is quite 
effective in showing the extent to which 
bearing witness at the limits of human 
experience is not simple. It implies resistance 
in relation to oneself and others so that 
many chose to remain silent for a long  
time (Delbo, Kertész, Rawicz, Semprun, 
Wiesel . . .), as silence remains at the heart 
of the act of witnessing horror. 
F. D.

OBLET Thierry
Défendre la ville
[Defending the City]
[Presses universitaires de France,  
coll. “La ville en débat,” January 2008,  
124 p., 8 ¤, ISBN: 978-2-13-056663-2.]

 ,!7IC1D0-fgggdc!

ESTÈBE Philippe
Gouverner la ville mobile
[Governing the Mobile City]
[Presses universitaires de France,  
coll. “La ville en débat,” January 2008,  
76 p., 8 ¤, ISBN: 978-2-13-056662-5.]

 ,!7IC1D0-fgggcf!
• The vast majority of human beings,  
at least in rich countries, live in cities.  
But many complain of the lack of security and 
a malaise which surveillance systems have 
difficulty in doing away with. How can  
one look forward to meeting people, benefit 
from services or enjoy oneself if one  
is concentrating on the need for justice,  
the police and surveillance technologies 
which threaten the urban atmosphere?  
By “defending the city without getting rid 
of the urban”: by bringing together the 
conception of sites, the roles of officials, 
and the involvement of inhabitants. Thierry 
Oblet presents fine conceptions on what  
he calls “the repairing of windows,  
the purchase of civil peace and investment 
in social capital.” Careful investigation  
into urban housing areas indicates  
the limitations of policies on the city, their 
contradictions, obstacles, and ambitions 
such as the “coproduction of security” 
where residents are no longer proscribed. 
Mayors are called upon by municipal law 
enforcement to be careful not to undermine 
the city by fostering mistrust among 
inhabitants. It is necessary to be aware that 
human mobility can lead urban landscapes 
to lose the unity between metropolises 
oriented toward global competition  
and spaces whose essential functions are 
residential and recreational. The future  
of urban governance resides in the 
development of urban democracy through 
the articulation of city centers and systems 
of intercommunication among  
communities. 
G. F.

RICŒUR Paul
Écrits et conférences 1.  
Autour de la psychanalyse
[Writing and Lectures vol. 1:  
Concerning Psychoanalysis]
[Éd. du Seuil, coll. “La couleur des idées,” 
March 2008, 328 p., 21 ¤,  
ISBN: 978-2-02-096425-8.]

 ,!7IC0C0-jgecfi!

Paul Ricœur. De l’homme 
faillible à l’homme capable
[Paul Ricœur; from Fallibility to Capacity]
[Presses universitaires de France,  
coll. “Débats philosophiques,”  
February 2008, 178 p., 12 ¤,  
ISBN: 978-2-13-056115-6.  
Gaëlle Fiasse (Ed).]

 ,!7IC1D0-fgbbfg!
• As the first book to be published  
in a series containing Paul Ricœur’s writing 
and lectures, this one is comprised of rare 
or unavailable pieces on psychoanalysis 
dating from 1966 to 1988. The first great 
advantage of the book is that it shows how 
a dialog with Freud continually punctuated 
Ricoeur’s thinking, whether accompanying 
it or guiding it, an effect of Roland 
Dalbiez’s teaching from the lycée de Rennes 
days on. It was continual, filled with twists 
and turns, resumptions, abandons, and 
gettings-beyond and entailed an at least 
four-sided approach: the epistemological: 
(as evidenced in “La Question de la preuve 
en psychanalyse”), ethical (as evidenced  
in “Psychanalyse et Valeurs morales”), 
esthetic (as evidenced in “Psychanalyse  
et Art”), and narrative (as evidenced in  
“La Vie: un récit en quête de narrateur” 
[Life: a Narration in Search of a Narrator]). 
The next advantage is how it opens toward 
central and always open questions:  
the deployment of images and the creative 
function of fantasy (Phantasieren) within 
language; the relation between Freud  
and religion with an emphasis on the 
combination of two types of consolation, 
one infantile and idolatrous and the other 
more cerebral which takes place through 
mourning for the first. Most interesting  
to this reviewer were the implications  
of the notion of “not yet recounted  
history,” developed in “La Vie” as well as  
in “Psychanalyse et Herméneutique”  
in another form. It translates the idea that 
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there is no real life that is not recounted, 
and that we are constituted by narrative 
identity. We thus learn how to be the 
narrators of our life stories without completely 
becoming the authors of our lives. The 
suggested result is that self-understanding 
takes place through a relinquishing  
of the self and therefore also by a related 
abandonment of meaning and of the 
subject. This narrative structure of existence, 
while distancing us from the Cartesian 
cogito, brings us closer to Socrates’ warning, 
“a well examined life would be a lie.”  
The second book under review here, which 
includes essays by six contributors, shows 
us Paul Ricœur in dialog with the history  
of philosophy and the social sciences  
on a journey from “fallibility to capacity.” 
The overlapping of memory, hermeneutics, 
a possible denouement of ethical tension  
in a peaceful reconciliation between 
theonomy (the obligatory pull of love)  
and a person’s autonomy, the links between 
the gratuitous, the reciprocal and the 
asymmetric, the hermeneutics of translation 
and an ethics of justice are all studied. 
These books show we have not (and never 
will be) finished exploring Ricœur’s 
thinking: it is so rich in all the junctions 
and horizons it traverses that it can  
never cease to surprise. 
G. S.

Saada Emmanuelle
Les Enfants de la colonie
[Children of the Colony]
[La Découverte, May 2007, 334 p., 24 ¤, 
ISBN: 978-2-7071-3982-5.]

 ,!7IC7A7-bdjicf!
• Over and beyond the study of children 
born of French fathers and Indochinese 
mothers during the colonial period which 
led to the repatriation of some 4,500 children 
separated from their mothers in the name 
of their Frenchness after Vietnamese 
independence in 1954, Emmanuelle Saada 
demonstrates the fecundity of Foucaldian 
notions of bio-power and the fact that laws 
are not only created to prohibit or 
proscribe, but also in order to assimilate 
and manage populations for which authorities 
are responsible. Saada intelligently 
combines the social sciences (history, 
sociology, anthropology, law) for effective 
clarification of her topic, thereby creating 
an historico-legal anthropology.  
The question began with a legal event: 
before the Decree of 8 November 1928, 

people of mixed race with unknown fathers 
were classified as native, and then they 
were recognized as of mixed raced based 
on criteria of “Frenchness” and racial 
criteria. Race thus entered into the judicial 
arena with an ambivalence between 
biological and social definitions. The problem 
was complicated further by the  
indetermination of the notion of “mixed 
race” (métis) itself; the category came  
to cause a great deal of difficulties in the 
colonial order since it blurred what had 
been well established borders between 
colonists and indigenous populations.  
In addition to Saada’s archival work and 
the seriousness with which what occurred  
in relation to the actors involved is given,  
the fruitfulness of the American  
anthropologist Ann Laura Stoler’s work  
is also in evidence; Stoler having already 
demonstrated the importance of sexuality, 
and gender and race relations in the exercise 
of power relations. While the colonial 
question tends today to have been transformed 
into a battle between those who deprecate 
the ruptures caused by colonialism and those 
who object to any form of repentance  
in the name of the postulated benefits  
of colonization, this book offers a very 
useful contribution as it shows  
the complexity of the question too  
often avoided by both camps.
F. D.

SIMON Gérard
Sciences et Histoire
[Sciences and History]
[Gallimard, coll. “Bibliothèque des 
histoires,” January 2008, 208 p., 17.50 ¤, 
ISBN: 978-2-07-078477-6.]

 ,!7IC0H0-hiehhg!
• As one of the incontrovertible Kepler 
experts and a shrewd reader of Michel 
Foucault, Gérard Simon analyzes science’s 
increasing abstractness in terms  
of anthropological evolution rather than 
epistemology. Science has come to confer 
an intelligibility to the world which  
no longer corresponds to what we can feel, 
perceive or imagine. “The sciences are 
affected by a massive constraint: their 
historicity.” But treating the scientific past 
does not automatically make one an historian, 
one has to understand first of all that  
the history of the sciences is not a history 
of truths. No science is more scientific than 
any other and this is partly because the 
deployment of scientific thought is subject 

to chance and circumstances or events. 
 And this is where Simon meets up with 
Foucault, whom he does not follow 
completely, in drawing up the major lines 
of an articulation between a history and  
an archeology of knowledge which 
comprises the core of this book. Anonymous 
rules for the formation of discursive 
systems are imposed upon scientists:  
this precludes the possibility of a baseline 
subjectivity but nevertheless does not 
eliminate the personalization of discoveries. 
Indeed, the collective history of scientific 
changes is also an individual adventure. 
While the sciences have to be thought  
of in terms of territories of particular kinds 
of knowledge, there is also a plurality  
of scientific cultures encountering and 
sometimes challenging each other within 
the same science. Through numerous 
examples taken from the natural as well  
as the human sciences (their separation  
has no scientific legitimacy), as well  
as philosophy, the problem of the limits  
of knowledge is also masterfully studied 
and revitalized in this book which ends 
with a summary of contemporary modes  
of knowledge.
G. S.

SMOUTS Marie-Claude (Ed.) 
La Situation postcoloniale 
[The Postcolonial Situation]
[Presses de Sciences Po, coll. “Références,” 
September 2007, 452 p., 20 ¤,  
ISBN: 978-2-7246-1040-6.  
Preface by Georges Balandier.] 

 ,!7IC7C4-gbaeag!
• Long-relegated to the English-Speaking 
world where they first began, postcolonial 
studies came crashing onto the scene  
in France against the background  
of uneasiness in France’s outer-urban 
neighborhoods: a fact that unsurprisingly 
has led to a number misunderstandings.  
As Marie-Claude Smouts puts it, “this 
approach which originated in universities 
in the English-speaking world, is at times 
called forth to criticize France’s slowness  
in considering postcolonial realities  
and at other times rejected as a means  
of condemning actions of the past which  
at the same time endangers national 
cohesiveness.” By proceeding in this 
manner advocates of this approach obscure 
its genesis and evolution. Smouts,  
an honorary research director at the CNRS 
(CERI: Centre d’études et de recherches 
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internationales de Sciences Po) brought 
together thirty contributors in an effort  
to fill this epistemological lacuna. They are 
French political scientists, anthropologists, 
sociologists and writers whose dispassionate 
and often contradictory viewpoints on the 
concepts and problematics of postcolonial 
studies were presented at a conference 
sponsored by CERI on 5 and 6 May 2006, 
Que faire des études postcoloniales?  
[What to Make of Postcolonial Studies?]. 
Here, postcolonial studies in France  
are seen to begin with Georges Balandier, 
with whom African studies in can be said  
to have begun in France and the inventor  
of the notion situation coloniale with which 
he interrogated the influences of various 
forces in the field. He included himself and 
his research in Africa in how these forces 
played out, effectively disqualifying the 
work of his predecessor, Marcel Giraule,  
as ethnologie de l’intemporel. Entitling their 
book La Situation Postcoloniale disqualifies 
or at least implicitly offers a critique  
of postcolonial studies as it is approached 
in the English-speaking world. Balandier 
himself wrote the preface in which this 
point is borne out. “In order to discuss 
studies of the postcolonial one has first  
of all to get free of the effects of the 
dominant situation, get a hold of one’s 
independence of thought, and not consider 
that everything began somewhere  
in America and that it is there that one must 
necessarily look to today.” Jean-François 
Bayart raises the question of the very 
legitimacy of postcolonial studies: “The 
problem is that postcolonial studies are 
largely superfluous; most of the discussion, 
most of the areas on which one can work 
have been approached by other authors, 
other disciplines, and other kinds  
of learned disciplines—very often in  
a more fruitful way. Gramsci of course, 
Foucault, Deleuze, Guattari, historians who 
wrote in Past and Present—E.P. Thompson, 
but also—as we have already been reminded 
—in literary criticism of colonialism  
in France. And to the names Georges 
Balandier already mentioned, I’d like  
to add Michel Leiris who, of course comes 
to mind, as he should. You could also add 
Gérard Althabe.” The historian Françoise 
Vergès offered this response, “In starting 
with the definition Stuart Hall provides  
of the postcolonial, I would insist on the 
necessity of a rereading of the colonial  
and the anticolonial. We have to reread 
texts not only as “tropicalized” responses 
to things that happened in the West, 

 but as coolly thought-out responses.  
For Stuart Hall, two promises need  
be critiqued: a critique of the promise  
of the Enlightenment (the promise  
of progress which was to have accompanied 
colonization) and a critique of the  
promise of nationalism.
B. M.-M. 

STORA Benjamin
La Guerre des mémoires. 
La France face à son passé 
colonial
[The War of Memory. France and its 
Colonial Past]
[Éd. de l’Aube, April 2007, 108 p., 8.90 ¤, 
ISBN: 978-2-7526-0329-6.  
Interviews with Thierry Leclère.]

 ,!7IC7F2-gadcjg!
• Despite its small format and its form, 
this book of interviews with the journalist 
Thierry Leclère is interesting on many 
levels. Above all is Stora’s intimate knowledge 
of the Algerian dossier, as one of the most 
important historians on the subject. 
Readers will find very precise factual 
information, insight into various interpre-
tations from both sides of the 
Mediterranean, as well as a putting into 
perspective the memory of the Algerian 
War from among the various turns  
and returns of memory which, according  
to the author, comprise a sort of “Gordian 
knot.” Another point of interest concerns 
the positions Stora takes up and his 
concern to give ear to and understand each 
of the arguments put forth on both sides  
of the sea as a sort of dialog. The result  
is a particular attitude more interested  
in looking to the long term than  
to dramatizing punctual events. Although 
he advocated the repeal of the Law  
of February 2005 [which stipulated 
“recognition of the positive role of the French 
presence in its overseas colonies, especially 
in North Africa” ostensibly passed  
as a means of recognizing the contributions 
of Muslim Harkis in the French armed 
forces], this pragmatic position led him  
to consider France’s laws on memory  
as “laws on ephemera” (p. 83), which mustn’t 
get in the way of reciprocal recognition.  
As an engaged historian of the polis, Stora 
thus looks beyond the airings of grief,  
of “ruminations,” and endeavors to think  
of the process as memorial therapy. 
Whatever differences one may have with 

the Stora’s analyses, his approach  
and its freedom from commonplaces 
deserves attention. 
P. G.

VIGNA Xavier
L’Insubordination ouvrière 
dans les années 68. Essai 
d’histoire politique des usines 
[Worker Defiance in the Nineteen Sixties; 
An Essay on the political History  
of Factories]
[Presses universitaires de Rennes,  
coll. “Histoire,” August 2007, 378 p., 22 ¤, 
ISBN: 978-2-7535-0446-2.] 

 ,!7IC7F3-faeegc!
• The subtitle of Xavier Vigna’s book 
—which derives from a dissertation  
in history defended in 2003—first of all 
indicates the originality of this approach  
to studying workers’ politics from the 
beginning of the 1960s to the end  
of the 1970s, with its endpoint defined  
by the defeat of the steelworkers in 1978 
and with 1968 as its fulcrum. Accessing 
heretofore unused archives, Vigna puts  
a solid hypothesis to the test, an hypothesis 
which breaks with the strictly social 
understanding of the factory: factories are 
not only a political object, they are also  
a site where workers produce politics in the 
sense of propositions and theses which, 
without constituting a specifically coherent 
program, are the expression of factory 
worker politics. This is a promising new 
perspective on the social history of the 
workers’ world. The research is based  
on a workers-factory-politics troika aiming 
to “get a hold of workers’ points of view  
on the world of the factory.” This approach, 
which postulates the political capacity  
of workers, while making the connection 
between workers and the workers 
movement and unions and worker experience 
less solid, enables Vigna to reevaluate 
more powerfully the initiatives and 
disinclinations of the worker base in 
relation to the activity of traditional worker 
organizations. The first part of the book 
analyzes worker opposition around 1968, 
the “inaugural” core of which was the 
“event” May-June strikes in1968. Looking 
directly at the lives and experience  
of workers in this way brings unexpected 
aspects of worker activities to the surface, 
particularly all those coming from worker 
hostility to the state-boss partnership  
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and more generally in relation to the 
radicalness of workers in certain forms. 
Importantly, the analysis confirms that the 
major breaks effected by the strikes led  
to a new kind of social and political 
experience (which for a long time remained 
beneath the radar and) which broke with 
the routine factory order of things.  
The chapter on worker struggles after 1968 
ends by reporting the failure of worker 
resistance in the face of economic crises 
and the firings which accompany them,  
a failure which marks the exhaustion of the 
cycle. The two final sections, “Elements  
of Worker Politics Around 1968” and “Shifts 
and Resistance,” are more reflective, and 
offer stimulating theses—the intersection 
between worker politics and populist 
politics (which have in common resistance 
to innovations seen as threats to economic 
or other security), and the specificity  
of worker politics taking place as the work 
in factories. State control of worker 
struggles as led by unions (above all the 
CGT [Confédération générale du travail] 
and then the CFDT [Confédération française 
démocratique du travail]) and the Communist 
party are finely analyzed in the third part  
in relation to its main core: the desire  
to maintain hegemony in factories and  
to contain worker action within a traditional 
framework of the conquest of central power 
which, according to Vigna, makes abundantly 
clear “the totally chimerical” nature  
of the revolutionary project if one brings  
it back to the reality of the workers’ 
situation in the late 1960s and beyond.  
This book makes the passage from worker 
defiance to worker fragmentation to the 
critical situation of the worker in the world 
the problematic material of an inquiry that 
is both minutely documented and well thought 
out while making use of new categories 
(such as “factory politics” and “factory 
situation”) to come up at the end with  
an even more fundamental interrogation 
concerning “the very precariousness  
of processes of political opposition which 
can never be perfectly represented or solely 
delegated to what happened around 1968.” 
All of which goes to show that the life  
and experience of workers, while no longer 
a central aspect of our society, continues  
to be an operative testing ground for those 
with a strong interest in trying  
to understand how society functions.
C. D.

Sports 
Selected by Serge LaGet 

BIENVENU Alain  
and CONNEN Fabrice 
La Voiture de papa 
[Terres éditions, October 2007, 336 p., 26 ¤, 
ISBN: 978-2-35530-015-8.] 

 ,!7IC3F5-daabfi!
• In the wake of the nostalgia and spell  
of Louis Bédarieux’s Rugby de papa and his 
Vélo [Bicycle] de Papa, we now have this 
explosive and sparkling “cars of yesteryear.” 
The party includes Louis de Funès and 
Bourvil in 300 pages plus the dust, sorry, 
plus the ignition vectors of 36 sparkplug 
pages more; a real catalog of everything 
we’ve been rolling in on four wheels since 
Benz, Daimler, Mercedes, Renault and 
Peugeot decided to facilitate the movement 
and transportation of their fellow man.  
As a result, all the progress and every 
variety pass before our amazed eyes, from 
the moon to the Elysée, and including  
the Tour de France, movies, the Le Mans  
24 hour race, and automobile shows.  
To head south on vacation people constructed 
true works of art, and increasingly 
dependable models as car fever mounted. 
Since the authors are as reliable, precise 
and knowledgeable as a Michelin guide 
book, they’ve forgotten nothing of this saga 
and deprive us of no detail or model.  
Thus you do not have to worry, the Aronde, 
the 2CV, the Floride and the Chambord  
are all there, like hundreds of other  
speedsters jammed up in the corners of your 
sentimental memory banks. But take note, 
the iconographic work of Loïc Besnard  
and the layout of Jean-Louis Massardier 
are so strong that page turning traffic 
comes to a stop time after time. It’s a perfect 
book to keep at your side for leafing 
through, it will bring back childhood 
memories, even pedal cars are represented 
in the manner of every other aspect  
of this likeable collection; here a selection 
of Épinal images combined with photographs, 
advertisements, posters, designs  
and drawings.
S. L. 

BRUNEL Philippe 
Vie et mort de Marco Pantani
[The Life and Death of Marco Pantani] 
[Grasset, coll. “Document,” October 2007, 
266 p., 17.90 ¤, ISBN: 978-2-246-67521-1.] 

 ,!7IC2E6-ghfcbb!
• Marco Pantini was a great Italian 
champion cyclist, an unbeatable climber, 
known as “the Pirate” because of his 
bandana, “Mr. Mortirolo” after the peak  
on which he chipped away Indrian’s image 
as the winner in 1994, and “Elefantino” 
because of his large ears. As the savior  
of the 1998 Tour de France which was marred 
by the doping scandals of the Festina team, 
Marco de Cesenatico (his real name) was 
also a former small time poacher and the 
son of a mama who loved him so, a woman 
who still makes delicious piadinas and who 
has a hard time accepting his death. Marco 
“was an extremist” confided a childhood 
friend adding, “he always said, I’ll either 
end up either a champion or a criminal.” 
Pantini actually lived out both these fates. 
The epigraph Philippe Brunel placed  
at the beginning of this “obsessional and 
painstaking counter-investigation” into the 
champ’s mysterious death on 14 February 
2004, “basically, all lives are failures. Life 
is a chaos from which one can only extract 
fragments of truth” (Alberto Moravia),  
can serve as the keystone to his brief life  
in which the heights of glory and fame 
were combined with hellish depths. Marco 
was a beloved champion after his successes 
in the Tour and the Giro, an amazing climber 
reminiscent of Fausto Coppi, with a 36 beat 
per minute pulse, magical feats, litanies  
of falls, and exclusion from the race during 
the 1999 Giro which he was on the verge  
of winning after a surprise blood test  
at Madonna di Campiglio. The pink jersey 
was gone for doping, and this cycler was 
gone overnight from the well-healed top  
to exclusion. He was broken-hearted and 
disoriented. It was incomprehensible.  
It seemed like a plot. The spring couldn’t 
bounce back. Those close to him tried to get 
him back into the saddle, they succeeded 
for a while, but no, the champ was too 
brittle, his pride wounded. Sure, the latest 
highest flying eagle wasn’t perfect and 
doped like the others, but no more than 
they did. He had become friendly with 
Philippe Brunel, a reporter at L’Équipe,  
a specialist on Italian cycling, a disciple  
of Pierre Chany, and most of all a receptive 
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and perspicacious individual. Philippe,  
who followed his career and had sung the 
praises of his amazing exploits without 
skipping over the cracks in his armor, could 
not avoid feeling strongly about this painful 
death, said to be from a drug overdose  
at a hotel called Le Rose di Rimini:  
there were too many discrepancies and 
contradictions in the investigation.  
“Okay for the loneliness, the cocaine,  
the barbiturates, the night-time joyrides 
and the prostitutes. Okay for the wild life,  
a response to the monastic life of a 
champion in training. Okay for everything. 
But not for that death; a simple question  
of style; of dignity.” And so the author,  
a tremendous stylist, like his subject, 
followed in Pantani’s footsteps, painstakingly 
and affectionately. The result is a great 
book “a true novel” that is disturbing, 
touching and painful.
S. L. 

DESCAMPS Pierre-Marie (Ed.)
50 ans d’Euro.  
Une histoire française
[Fifty Years of the Euro Cup;  
the French Story]
[L’Équipe, April 2008, 160 p.,  
color illustrations, 35 ¤,  
ISBN: 978-2-91553-566-2.]

 ,!7IC9B5-fdfggc!
• Even if the first edition of the Euro,  
that is the European Football Championship, 
was won by the USSR over Yugoslavia,  
the idea was adopted by the Union  
of European Football Associations (UEFA) 
in 1958, having been set in motion  
by Henri Delaunay in 1955 and continued 
by his son Pierre who succeeded him.  
The Euro, as the world’s number two 
international football competition whose 
fiftieth anniversary will be celebrated  
in Austria and Switzerland as the 13th 
UEFA European Football Championship  
is thus another French invention, like  
the first (FIFA) World Cup which was much 
the work of Henri Delaunay and Jules 
Rimet. An event marking French influence 
in Europe, the first cup naturally took place 
in Paris and takes place every four years, 
that is to say two years before and after the 
World Cup. In fact, you might say the Euro 
functions something like the Winter Olympics 
in relation to the World Cup as Summer 
Olympics. As a sort of World Cup #2,  
the Euro tourney has wisely visited all  

the great European nations of the great 
bouncing ball: Spain in 1964, Italy in1968, 
Belgium in 1972, Yugoslavia in 1976, Italy 
in 1980, France in 1984, Germany in 1988, 
Sweden in 1992, England in 1996, Belgium 
and Holland in 2000, and Portugal in 2004. 
Peregrinations which make up a fine saga 
full of surprises deserve to be told by  
the best specialists, and these are still the 
writers from L’Équipe. Pierre-Marie 
Descamps thus takes the pilot seat for the 
eleven contributors which include Vincent 
Duluc, Jean-Luc Gatelier, and Alain Pécheral. 
Germany’s success in 1972 and 1996,  
and France’s in 1984 and 2000 mark the 
exploits of a generation of great players 
and great captains, Beckenbauer and 
Klinsmann for one, Platini and Deschamps 
for the other. And since every story is 
punctuated with “Memories” and “Particular 
Voices” textboxes, this book and its 
pictures might be devoured in a single 
sitting—given the unbeatable and exciting 
work by Fred Loussert (layout) and Gilles 
Montgermont (image archives). And since 
Denmark, the Netherlands and Greece gave 
us such fine surprises in their time, they 
too have the right to this perfect treatment, 
for, in fact, all Europe can rejoice and cheer 
the satisfaction this book provides.  
And one symbolic detail we cannot fail  
to get excited about, the original trophy 
created by Arthus-Bertrand has been 
“lengthened” in a design modification  
by England’s Asprey silversmiths!
S. L.

POIRÉE Raphaël 
Raphaël Poirée 
[Jacob-Duvernet, November 2007, 170 p., 
19 ¤, ISBN: 978-2-84724-170-9.  
With Yves Perret.  
Preface by Jean-Claude Killy.] 

 ,!7IC8E7-cebhaj!
• This autobiography of a modern champion 
in a sport as difficult and as little-covered 
by the media as the biathalon, written  
in conjunction with a journalist, the brilliant 
and responsive Yves Perret of the Dauphiné 
Libéré, is valuable and important. It is valuable 
because of its realness, the realness  
of a winter sport which devilishly and 
magically alternates cross-country skiing 
and rifle-shooting. And it is important 
because it masterfully shows us the successful 
trajectory of a contemporary champion 
whose credo is as modest as it is exemplary, 

“you are not born a champion, you become 
one.” This was already the credo of the 
illustrious author of the preface, Jean-Claude 
Killy. About the first meeting between  
the triple Olympic gold winner in Grenoble 
in 1968 and Poirée, the latter writes, 
“When we first met he asked me the right 
questions, questions which were useful  
for me to further my own fate.” And  
a simple fate it has been, “that of a kid from 
the Vercours who took control of his fate.” 
He did such a good job that the angelic and 
shy tyke from Chapelle-en-Vercors (born 
August 9, 1974) started from point 0 and 
became the grand, adulated and recognized 
master of the biathalon. His training,  
the first stages on the French team, his first 
medals, and “that spark in his black eyes” 
which Perret perceived in the rising 
champion in 1994, the major competitions, 
the intense and exciting duel with the 
Norwegian Ole Einar Björndalen, his main 
competitor; it is all told with accuracy and 
measure. This discipline is kind of private, 
rigorous, difficult, at the mercy of the 
elements, but oh how fine it is as experienced 
by Raphaël Poirée. And within the confines 
of this cold, untamed and also fraternal  
and particular competition, love must also 
exist, because the discipline is also 
practiced by women. And an idyllic 
relationship indeed formed between  
the French champion from the Vercors with 
the well tempered character and the top 
female Norwegian biathlete, Liv Grete. 
Over the course of international meetings 
and bus rides between Vercours and 
Bergen, connections consolidated to the 
point of marriage. “The warrior became  
a teddy bear.” At the 2004 World Cup 
Biathlon in Oberhof, Germany the couple 
brought in 9 medals, seven of them gold, 
fine playthings for their children, Emma 
and Anna, who are never far off as Grete 
moved away from competition and Raph 
tried to get a hold of an Olympic gold which 
kept slipping away. And while he missed 
the mark at the Turin Games in 2006, 
Raphaël Poirée had a no less successful 
goodbye at Anterselva in 2007 where  
he joined a final world title to the seven 
gold medals, ten silvers and bronzes 
decorating the house in Eikelandsosen 
where the happy family lives surrounded 
by nature in the Norwegian style, “without 
a watch and without stress.” A full blown 
champion between two cultures,  
a champion who succeeded in taking his 
exceptional discipline out of the sidelines, 
Raph, the courageous perfectionist,  
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a champion who remained at the top 
between 1998 and 2007 provides a fine 
instruction manual for becoming a “dad, 
husband and champion” as his wife 
agreeably puts it.
S. L.

SIMON Serge
La Mêlée
[The Scrum]
[Prolongations, January 2008, 72 p.,  
color illustrations, 11 ¤,  
ISBN: 978-2-916400-30-3.]

 ,!7IC9B6-eaadad!
• During the first scrum of a match Franck 
Mesnel, the former rugby star and brilliant 
commentator for France Télévisions,  
rarely fails to exclaim, “if anyone could say 
what was going on in there they’d have 
solved one of the great mysteries of rugby.” 
And he is not wrong. Open ball handling 
can be seen in the fullback in the backfield, 
and the scrum always follows a knock-on 
penalizing a player who mishandles  
the ball letting it touch the ground. The 
opponent is then granted control of the ball 
to be thrown into the scrum. The scrum 
which, like the line-out, is one of the only 
times when the action stops in the tussle 
for the oval ball , is truly mysterious. Like 
the line-out, it involves the eight forwards, 
but instead of standing and fighting for the 
ball by jumping into the air to gain possession 
the players hunker down, bind in and join 
together, the thee players of the front row 
pushed by the second row and supported 
by the third row, particularly number 8 
backed by the flankers. In other words, 
these days, a high-level scrum involves the 
clash of two 800 kg (1,800 lbs) packs.  
And though the scrum is rugby’s keystone, 
until now no one has been able to talk 
about it enjoyably, interestingly or realistically. 
In other words, Serge Simon’s La Mêlée  
fills a long empty gap. Simon, a former 
champion left prop with a lively and blistering 
writing style, a perspicacious commentator, 
as well as being a medical doctor, has all 
the right qualities for churning out “the” 
book on the scrum. And this he did.  
This short book is a marvel; everything is felt, 
experienced, analyzed and precisely 
measured off from the inside. Everything, 
from impact to pain, joy and sacrifice  
is there. It is truly amazing how this prop 
went in armed with stethoscope and 
microscope, and took an electrocardiogram 

of the heart of this arcane rumble.  
The result is an underwater view of the 
scrum’s lower depths, the grips, twists, 
interweavings and constraints. It is 
fantastic, hand to hand, body to body, push 
to shove, a perfectly unique love story 
which Simon sums up in this sentence,  
“My heart stopped and the heart of the 
scrum began to beat.” From the moment  
of contact to who does what how,  
how it sounds, and until the ball makes it 
out of the tunnel and the heart starts 
beating again, well, these are seventy 
pages to read without stopping. It has 
taken a hundred years for the mêlée  
to be described so well, when Frédéric 
Mistral called it the “struggle.” Simon’s 
book is well worth the wait.
S. L.

Theater 
Selected by Jean-Pierre Thibaudat 

Études théâtrales 40 :  
Théâtre populaire, actualité 
d’une utopie
[Études théâtrales 40: Popular Theater, 
the Current State of a Utopia]
[Centre d’études théâtrales de Louvain- 
la-Neuve, March 2008, 144 p., 17 ¤,  
ISBN: 978-2-930416-26-7.  
Bernard Faivre (Ed.).]

 ,!7IC9D0-ebgcgh!
• It being a moment when some people 
are claiming that cultural democracy  
has failed, this book on the breakthroughs, 
figures and definitions of popular theater is 
a timely arrival. As Bernard Faivre 
—the master architect of this work which 
brings together a dozen contributions like 
so many affirmation marks and question 
marks—explains, the corpse of popular 
theater, far from being dead, is still moving. 
Opening a perspective that spreads from 
Robert Hossein to Jamel Debbouze,  
Fellag and Armand Gatti, plus the activist 
(Marxist) essayist Émile Copfermann and 
even Antonin Artaud, Fèvre and company 
air out the house of popular theater and 
expose its invigorating atmosphere. In the 
contributors’ interrogations of the careers 
of such theater people as André Benedetto, 
Stanislas Nordey and his “Citizen Theater” 
project, and Augusto Boal and his “Forum 
Theater,” the book points up a number  
of landmarks in an always self-renewing 
history. Various perspectives on high 
school theater and university theater 
milieus offer some other clues. The split 
between popular theater and a theater  
of the people is at the center of several  
of the contributions, as is the role and the 
place—actor or not—of the public, while 
the names Vilar, Pottecher and Grémier 
reappear like leitmotifs. And then there  
are the complicated, sometimes incestuous 
and always contradictory relationships 
connecting the notion of popular theater 
and public financing. The book offers  
a fascinating abundance that measures  
the contours of a protean catchall  
notion in terms of a host of different 
practices.
J.-P. T.
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La Famille: dix pièces courtes
[The Family: Ten Shorts]
[Avant-scène théâtre/La Comédie-Française, 
coll. “Les petites formes de la Comédie-
Française,” December 2007, 182 p.,  
black and white illustrations, 10 ¤,  
ISBN: 978-2-7498-1050-8.]

 ,!7IC7E9-ibafai!
• Bravo for Muriel Mayette, the general 
administrator of the Comédie-Française.  
In response to the Maison de Molière 
(Molière House) “Irrevocable Mission” 
initiative to preserve the repertory while 
“enriching it with new forms” Mayette 
commissioned a short piece on the theme 
of family from ten contemporary authors, 
with the sole restrictions concerning  
the number of characters involved and  
a preference for avoiding monolog. These 
ten short pieces, understandably uneven  
in quality, stand as proof of an applaudable 
variety of styles and approaches. The youngest 
of the authors, Marion Aubert, is at ease 
with a cheerfully destructive register that 
pursues throwing out the baby with the 
bath water. The most experienced of the 
bunch, Philippe Minyana, opts for a classic 
family scene, but with a novel narrative 
mode. Olivier Bruhnes follows the 
tribulations of a man preyed upon by doubt 
(is he suffering from an incurable illness?) 
in relation to those close to him in a ballet 
of confident selfishness. Carole Fréchette 
(see the review of two of her publications 
in the current issue) prefers mounting  
a double session of family photographs, 
while Wadji Mouawad gives us the words 
of a man who addresses his family via  
a video camera. Nathalie Fillion brings  
an entire family saga onto the stage via 
stunning role play among a mother, her son 
and her daughter. As for Koffi Kwahulé,  
he gives us behind-closed doors family 
veerings in the absence of a father whom 
we learn is comatose and will be  
disconnected from life support. This troupe 
also includes Marc Dugowson, Serge 
Kribus and Noëlle Renaude. No deaths  
are noted, despite the serious number  
of conflicts. 
J.-P. T.

Baecque Antoine (de)  
and Loyer Emmanuelle
Histoire du Festival d’Avignon
[History of the Avignon Festival]
[Gallimard, July 2007, 608 p.,  
black and white, and color illustrations, 
39 ¤, ISBN: 978-2-07-078385-4.]

 ,!7IC0H0-hidife!
• It is good that two cultural historians 
who are not specialists on theater, Antoine 
de Baecque and Emmanuelle Loyer, look 
into the Festival d’Avignon, which is 
celebrating its sixtieth anniversary this 
year. Most of the witnesses of its early 
years are dead, but the authors make use  
of earlier works where their impressions 
have been recorded. As opposed to most  
of their predecessors they had access  
to the archives of the Maison Jean-Vilar 
(which belong to the Bibliothèque  
nationale de France). The result is a fantastic 
study of the festival, and a real treasure 
including letters, notes and never-before 
published documents. Page after page  
one sees the extent to which the Festival 
d’Avignon is a mirror each summer: not 
only of French artistic life, but also of its 
political life, the evolution of its mores,  
the friction between politics and the arts, 
between the specter of Parisianism  
and the city in the Vaucluse. The book  
also recounts, in a logically chronological 
order, the evolution of the festival which 
became a myth in Vilar’s lifetime  
and which soon, caught up in the success 
and the evolutions of the theatrical world, 
also became a market place, a fair where 
one comes to purchase performances 
rather than farm animals. The authors 
come at this history from all sides: from  
the history of the sites and their develop-
ment to the reactions of the public and 
including the artists who, year in,  
year out, are the festival’s life breath.  
It is striking how Avignon, by virtue of its 
very topography and its surrounding 
ramparts, is like a ring in which the fancy 
footwork of beliefs and the uppercuts  
of ideas encounter one another.  
The festival, by virtue of its very drama-
turgy (because theater, everything about 
theater, symbolically finds itself brought 
together in Avignon each summer), calls 
forth polemics. The festival did not wait 
until 1968 to become the site  
of stormy debates even if, in July 1968,  
the festival felt the need to celebrate  
May 1968, for better and for worse. In 2003 

it was cancelled and the inhabitants  
of Avignon, with storekeepers in the forefront, 
felt abjectly abandoned. The festival has 
reached retirement age, but it continues, 
and has become indefatigable.
J.-P. T.

DUBILLARD Roland
Le Bain de vapeur. Mélodrame
[Steam Bath; A Melodrama]
[Gallimard, coll. “Blanche,” March 2008, 
144 p., 13 ¤, ISBN: 978-2-07-011920-2.]

 ,!7IC0H0-bbjcac!

Madame fait ce qu’elle dit. 
Monologue à plusieurs voix
[Madame Does What She Says; A Monolog 
in Several Voices]
[Gallimard, coll. “Blanche,” March 2008,  
60 p., 7.50 ¤, ISBN: 978-2-07-011919-6.]

 ,!7IC0H0-bbjbjg!
• Two previously unpublished plays  
by Roland Dubillard have just been 
published at the same time. Dubillard’s 
regular publisher, Gallimard, published his 
admirable Carnets en marge [Notebooks 
from the Sidelines] a few years ago.  
Well we are indeed back from the sidelines 
and into the theater. Madame fait ce qu’elle 
dit is an undated play which is presented  
as a “monolog in several voices”— 
a Dubillardesque statement par excellence 
—which in its lovable absurdity and  
the slightly old fashioned world it presents 
(note this admirable line, “Madame 
disappeared into the woods leaving behind 
the scent of rose perfume and several 
children”) seems like a curtain raising 
aperitif to warm up our taste buds  
for reading the other play, Le Bain de vapeur. 
Dubillard subtitles this one “a melodrama,” 
and rightly so, since after a number  
of incidents which by the way do not matter 
in the least, the play ends for lack  
of combatants: all the characters are 
stretched out on the ground after having 
killed each other; one cadaver remains  
at the end to collapse “among the other 
cadavers.” Then there is the trou du souffleur, 
call it a prompter’s hole, which acts like  
an aquarium when it isn’t a fountain 
“squirting black ink”—the ink which is  
the author’s trademark, for Dubillard  
is a great inventor of rejoinders and objects 
that are as absurd as they are poetical 
—such as the hydraulic elevator which may 
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happen to overflow with water requiring 
one to “give it the time to drain off.” We are 
thus in the kind of world the author  
of Naïves hirondelles [Naïve Swallows] and 
Jardin des betteraves [Beet Garden] enjoys: 
some corner of the provinces where shady 
characters live. We are located here precisely 
in Tourbe-les-Eaux, an imaginary spa town 
situated in the plausible Puy-de-Dôme.  
All the action takes place in a hotel where 
those taking a cure meet up and bump into 
their past lives in a climate filled with steam, 
amnesia and lost identity. A certain Gontran 
has himself called Juan Gevara but is not 
Che’s son, anymore than the character with 
the name Charlotte is the daughter of her 
presumed father. It is an incredible gallery 
of characters, such as Rachilde the boss, 
the police commissioner Raoul who is 
searching for Sir Sperméton’s diamonds  
(a dissertation or an anthem should be written 
about the art of naming in Dubillard’s 
work), and the oh so improbable Élie Halle. 
The chandelier shakes as do the walls,  
and we don’t know whether the dormant 
volcanoes of the Massif Central are coming 
back to life (everything is possible in Dubillard) 
or if its and effect of the fury of an automotive 
race that started in Clermont-Ferrand. 
Everything lurches and shakes in nonstop 
fooling around where Dubillard’s art makes 
one word follow another while concealing 
a third: it all can take us very far and to the 
explosive enough end. Roland Dubillard 
was among the cast of l ’Atelier when the 
play was created in 1977. Now we can finally 
read it in its entirety (excerpts were published 
in a Dubillard issue of Revue d’esthétique) 
and nonstop enjoyment is to be had.
J.-P. T.

GODARD Colette 
Patrice Chéreau, un trajet 
[Patrice Chéreau, a Trajectory]
[Éd. du Rocher, coll. “Entrée des artistes,” 
October 2007, 288 p., 19.90 ¤,  
ISBN: 978-2-268-06145-0.  
With commentary by Patrice Chéreau.] 

 ,!7IC2G8-agbefa!
• Unlike some of his peers, Patrice Chéreau 
is not a man who expresses himself through 
writing. He’s written no autobiography  
or handbook on directing actors, there are 
simply the productions, some of which  
are collaborative (Peer Gynt, Les Paravents 
[The Screens], etc.). Thus the great interest 
of this book in two voices: a career traced 
step by step by Colette Godard (who, writing 

for Le Monde, followed almost the entirety 
of this trajectory) and, when needed or when 
he had a disagreement about a particular 
adjective or analysis, written commentary 
by Patrice Chéreau. Those who know 
nothing on the subject will learn a great 
deal about a man and a certain era in theater, 
which in many ways seems to be behind us. 
Those who lived through it or study it will 
avidly read Chéreau’s remarks which are 
sincere and hypersensitive. There are the 
first dazzling steps in performances  
at Lycée Louis-le-Grand, his arrival  
in Sartrouville, Lenz’s Soldiers in which  
he realized what “his strength” was going 
to be, his attention to his elders—from 
Strehler to Planchon—who gave him the 
following advice in Lyons which he never 
forgot, “Never stop working.” And he never 
stopped moving from place to place either: 
after Sartrouville (with debts it took him 
years to pay off), he went to Italy, then 
returned to France for Richard II (see Chereau’s 
fine commentary on the importance for him 
of Daniel Emilfork), success with La Dispute, 
etc. It is the itinerary of an exceptionally 
talented man given over entirely to the 
theater. Godard provides abundant citations 
of articles on performances; they are not 
always affectionate but they are often 
intense. The finest pages are those on the 
Chereau years at the Nanterre-Amandiers 
theater probably because for him and  
for many others this was “a golden age”  
for that establishment where Heiner Müller 
met Pierre Boulez, theater met cinema,  
and the acting school met a young unknown 
named Bernard Marie Koltès. On his 
complicated staging of Koltès’ Quai Ouest, 
Chéreau looks back coolly and even goes  
so far as to call it a “mistake.” The last ten 
years, in their proximity to the present, 
naturally lack perspective; Chéreau 
wonders, “Is that irritating, nervous and 
dissatisfied man me? I’m not sure.”
J.-P. T. 

HUBERT Marie-Claude
Le Nouveau Théâtre, 1950-1968
[The New Theater, 1950-1968]
[Honoré Champion,  
coll. “Dictionnairesréférences”,  
February 2008, 416 p., 72 ¤,  
ISBN: 978-2-7453-1649-3.]

 ,!7IC7E5-dbgejd!
• This book is part of vast theater history 
series under the general editorship of 
Charles Mazouer. Six volumes have already 

been published, and six are to come 
—although not in a chronological order  
by subject matter. This volume brings  
to completion the collection’s coverage  
of the twentieth century, which includes 
books authored by other hands. We have 
not read those volumes, but it is more than 
clear that the book Marie-Claude Hubert 
has devoted to the intense period in theater 
spanning from post-WWII to the 1968 
dividing point is of great quality.  
And it is doubtlessly the most serious,  
the best documented and the most precise 
of any book on the subject so far published. 
It is also the most alive because of course  
it draws on author’s works as well as  
on what directors have to say about them 
(from Roger Blin to Roger Planchon, the 
list is long and varied), and what the first 
viewers, that is theater critics (mediocre 
and blind like Jean-Jacques Gautier, 
perspicacious like Jacques Lemarchand, 
feverish like Gilles Sandier or attentive like 
Poirot Delpec) had to say. It is a living 
history in effect, where nothing is left out, 
not even authors of popular boulevard 
theater. One minor complaint however: the 
lack of attention given to performers who 
are often relegated to footnotes; while 
Hubert offers fine discussion of Madeleine 
Renaud and hails the performance of R.-J. 
Chauffard who was the original Krapp in 
Beckett’s La Dernière Bande [Krapp’s Last 
Tape] she says nothing about Alain Cuny  
in Claudel’s Tête d’or [Golden Head] 
directed by Jean-Louis Barrault—a play 
and a production which get deserved 
attention—and this is regrettable.  
The book is not constructed according  
to strict chronology: it provides family 
groupings with elders, poets of the stage, 
novelists of the theater, etc. Each author’s 
career is followed and includes meetings 
with directors and how each play was 
received. There are some fine pages on 
Jean Vauthier, Roland Dubillard and Arthur 
Adamov, as well as on Camus and authors 
who are currently too often neglected such 
as François Billetdoux. One might also 
regret that the last chapter on political 
theater passes a little too quickly over the 
work of Kateb Yacine. But the fact remains, 
this is an admirable book and a valuable 
companion for every student of theater and 
everyone who wants to delve into the 
details of this extremely fecund period  
in French theater. 
J.-P. T.
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LAGARCE Jean-Luc
Journal 1977-1990
[Les Solitaires Intempestifs,  
coll. “Du désavantage du vent,”  
December 2007, 570 p., 24 ¤,  
ISBN: 978-2-84681-193-4.]

 ,!7IC8E6-ibbjde!

Journal 1990-1995
[Les Solitaires Intempestifs,  
coll. “Du désavantage du vent,”  
March 2008, 576 p., 24 ¤,  
ISBN: 978-2-84681-197-2.]

 ,!7IC8E6-ibbjhc!
• Jean-Luc Lagarce was born in 1957  
and thus he will be 50 in February;  
the “year of Lagarce” will end with extended 
runs of his plays; the entry into the 
Comédie-Française’s repertoire of one  
of his latest plays, Juste la fin du monde 
[Just the End of the World]; a conference  
at the Sorbonne on his work; and above all 
the publication in two volumes of his 
Journal which caps the work and constitutes 
a sort of novel Lagarce dreamed about,  
was dedicated to and which each day  
he never knew whether he would be writing. 
But he understood the importance of this 
journal since while suffering from AIDS  
he began typing it out—a job interrupted 
by death—and which François Berreur,  
his collaborator and literary executor 
completed: it was exhausting work (Lagarce’s 
writing was difficult to decipher). Lagarce 
began writing the journal on the very day 
he founded, with a few amateur actors like 
himself, the Théâtre de la Roulette in 1977 
and he kept to it until four days before  
his death. It is a surprising and abundant 
journal and a superb chronicle of a theater 
person torn between the rhythm of the 
company and the solitary withdrawal into 
writing, between love and work, between 
Besançon where he worked and Paris 
where he came to live for the sake of his 
homosexuality, and finally between life 
and death. Very early Lagarce begins  
to write by addressing his posthumous 
readers (already before his AIDS and more 
so after), and his voice comes to us from 
beyond the grave in friendliness, complicity 
and an extraordinary sort of dialog.  
All his writing is addressed. This Journal 
also provides top quality evidence of writing’s 
torturous ways; how lack of money eats 
away at life; and the author’s dream  

of recognition. He came to be known in his 
life time as a director. He knew he would 
be recognized as an author after his death, 
he wrote as much, amusing himself, but he 
did not deceive himself. Today Lagarce  
is a writer who has found his directors, 
actors and public, and not only in France; 
everywhere around the world he has 
already become a contemporary classic. 
This Journal is like a final bouquet.
J.-P. T.

POMMERAT Joël 
Je tremble (1) 
[I Shudder (1)]
[Actes Sud, coll. “Actes Sud-Papiers,” 
October 2007, 40 p., 10 ¤,  
ISBN: 978-2-7427-6993-3.] 

 ,!7IC7E2-hgjjdd!
• Joël Pommerat’s new play, Je tremble 
which is billed as the first of a two-part 
work whose second part will be published 
next year is of a piece with the other work 
(less a continuous story than a series  
of fragmentary stories which are often 
monologs) by an author whose work  
is becoming quite significant—eight 
published plays plus his Théâtres en présence 
on his practice. He directs his own plays 
which he personally describes as simply 
scripts which only come to be when they 
are performed. This time theater barges 
into the writing in the form of an announcer 
who declares that he is going to die at the 
last moment of the evening’s events, before 
our eyes. He also says we will be made  
to tremble and shudder over the course  
of the evening’s events, whose title  
is Je tremble. In fact, this strange Mr. Loyal, 
who is reminiscent of the narrator of Max 
Ophul’s Lola Montes, seems to preside over 
the no less strange evening banquet where 
one after another, like so many dance numbers, 
people lacking at their cores to the point  
of no longer existing and prey to appearances 
or beset by posturing, people such as one 
often finds in Pommerat ravaged by loneliness, 
are let loose. Thus there is the woman who 
leaves her books behind to get a hold  
of herself and loses a finger and then a hand 
while at the same time giving up her child 
whose life story is told by that child who 
has become a young woman who wants  
to tell her that she has become like her.  
And thus there is the entrepreneur whose 
business can run without him who and 
feels lost and like he no longer exists.  

The announcer asks the audience, “Is there 
anyone here who this evening who does 
not exist?” The play ends with a glimmer  
of fraternity, the hint of a smile from the 
announcer. The show must go on. Life must 
go on as well.
J.-P. T.

Régy Claude
Au-delà des larmes
[Beyond Tears]
[Les Solitaires intempestifs,  
coll. “Du désavantage du vent,” May 2007, 
142 p., 13.50 ¤, ISBN: 978-2-84681-195-8.]

 ,!7IC8E6-ibbjfi!
• In his fourth book Claude Régy looks 
over recent activity in his life and his 
works, and the authors who most affected 
him: from Sarah Kane and Jon Fosse  
to Henri Meschonnic’s translations  
of the Psalms. Along the way, words spread 
out over the page, the white portions 
express their silence making the words that 
much more dense and tight. It is a sort of 
calm clarity where the spoken makes  
the poem as if inadvertently, proximity  
is tamed with death, the deaths in the night 
of theater. “The night enters majestically 
into analogies of death,” writes Régy, 
bolstered with words of similar sentiment 
by Edgar Morin, Michel Cassé, Michel 
Dousse, Derrida, an Arab proverb . . . 
Citations are designated as well  
as appropriated without quotation marks 
as the text takes on body. A completely 
undogmatic and even unreligious 
spirituality takes shape (Régy is suspicious 
of the frock), supported by science.  
“The true quantum (the Sage) accepts the flow, 
the inexplicable and opposites,” he writes. 
This book is obviously at cross-currents 
with all that is pervading theater today, 
that is celebrities and the spectacular.  
The desert is a place that suits Régy well: 
effacement and breadth. Solitude and 
silence. Digging the sand of language  
to force through what slips between words. 
The end of the work turns toward suicide, 
and refers to an old wound. Words become 
more scarce as if rising in altitude. 
Obscurity takes over. And darkness, where 
Régy’s theater begins. Darkness, “does not 
mean absence, on the contrary” this 
exceptional man concludes.
J.-P. T.
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SARRAUTE Nathalie 
Isma 
[Gallimard, coll. “Folio théâtre,”  
October 2007, 144 p., 6 ¤,  
ISBN: 978-2-07-032009-7.  
Arnaud Rykner (Ed.)] 

 ,!7IC0H0-dcaajh!
• After Le Silence [Silence], Pour un oui  
ou pour un non [For No Good Reason], 
C’est beau [It’s Beautiful], Elle est là and  
Le Mensonge [The Lie], Arnaud Rykner  
has now edited another edition of a Sarraute 
play in the “Folio théâtre” series: Isma.  
As in each of the earlier cases we find  
a remarkable fitting out of notes,  
commentaries and complementary material 
on productions. Rykner was also Claude 
Régy’s assistant for several years. Now this 
same Claude Régy once (in1973) put Isma 
on stage, a play that was originally written 
for radio, with an actor whose career  
was just then dawning: Gérard Depardieu. 
Rykner tells about this in detail. He also 
shows how this play is a sort of condensa-
tion of Sarraute’s modes and methods:  
a way of embracing the world through  
a breakdown of language, a snag or glitch, 
focus on a detail, a tropism, to use the her 
terminology. Isma, which sounds like  
a pronoun (and is one), represents the way 
a couple named Dubuit pronounce the last 
syllables of words which end in “ism”  
[isme in French] which causes condemnation 
and even ostracism from the eight characters 
on stage, of the Dubuit couple that is not 
present. Sarraute always keeps a tight 
control over the history represented  
in her plays, the characters are reduced  
to anonymous voices (Him, Her, H1, F1, etc.), 
as the smallest wrinkle in mispronouncing 
the end of a word can always have large 
repercussions and provide keen questioning 
of how people get along or interact.  
Every reader, every viewer, has an intense 
response to one or another of Isma’s lines, 
a play about which Sarraute wrote,  
“I also do not expect theater to be didactic, 
calling on rational judgment. I would like 
to communicate what is “felt.”
J.-P. T.

TRAVEL
Selected by Gilles Fumey and François de Saint-Chéron

CAUDOUX Benoit
Géographie
[Léo Scheer, December 2007, 178 p., 17 ¤, 
ISBN: 978-2-7561-0095-1.]

 ,!7IC7F6-baajfb!
• Every story is a search for the other  
in his or her space. Benoit Caudoux takes 
off from his space, a room, a second-storey 
window through which he views and 
comments on the world. Then there is also 
the white page in front of him, the other 
center of his universe and the book we hold 
in our hands. How can one describe this 
surprising writing which catches the reader 
unawares at every turn. “Is it possible  
to shake off an impression of sincere 
posturing?” Or, “Angry at the beautiful. 
Everything that takes on value fades into 
images, empties out, outside-inside.” 
Caudoux leaves the reader in the inters-
tices of his text, that is his geography, 
between him and us. He is on the lookout 
for what is “exercising” in the world’s 
comings and goings, like this African 
exercise where he imagines being a Massai 
“standing: a dry pen stroke, arm raised.”  
To slip into the words of the great traveler 
Charles-Albert Cingria we find him thus,  
“a little ashamed but humble and then 
better I let my head fall back like someone 
who knows an unspeakable face  
is on him.”
G. F.

GERMAIN-THOMAS Olivier 
Le Bénarès-Kyôto 
[From Varanasi to Kyoto]
[Éd. du Rocher, coll. “La fantaisie du 
voyageur,” September 2007, 276 p., 18 ¤, 
ISBN: 978-2-268-06289-1.] 

 ,!7IC2G8-agcijb!
• Olivier Germain-Thomas’s account 
begins in India. The impressions he had 
and which he transmits to us are usually 
punctuated with passages from Montaigne’s 
Essays (which accompanied him to Japan 
where he would reread a passage “in order 
to get closer to the teaching of Buddhism’). 
“Travel has been my school” writes our 
writer-traveler. Yes, but also books, several 
of which are referred to along the way. 
After India, he goes to Thailand and then 
Laos, where beside a little thatched hamlet 

he has the perception that “there is no 
single universal conception of life”  
or might it be “song, dance, love perhaps”? 
Then from Hanoi he went to China. There, 
wanderings, trains, encounters—including 
a striking one with Joseph Lewin—,  
a nighttime altercation, and a mediation  
on Christianity in Beijing. He reached Kobe 
on a Chinese ship, and the Japan he offers 
us leads beyond well worn paths: Shintoism, 
a solitary walk in a forest, Empress 
Michiko’s poems. The passage on kamikazes 
is one of the stronger parts of this chapter. 
The last section of the book is entitled 
“Endless Kyoto.” It includes an homage  
to the eminent Japanese scholar, Bernard 
Frank, and a meditation in front of  
a Zen garden. In all it is a fine journey  
in the company of a sensitive and intelligent 
guide; Germain-Thomas never stops 
questioning himself and the work was 
awarded the Renaudot Prize.
F. S.-C. 

L’ESTRA François (de)
Voyage de François de L’Estra 
aux Indes Orientales  
(1671-1675)
[François de L’Estra’s Voyage to the West 
Indies (1671-1675)]
[Chandeigne, coll. “Magellane,” June 2007, 
350 p., black and white illustrations, 27 ¤,  
ISBN: 978-2-915540-30-7.  
Introduction, transcription, and notes  
by Dirk Van der Cruysse.]

 ,!7IC9B5-feadah!
• At age twenty-one, François de L’Estra 
left France for a daring maritime  
and commercial adventure. March 1671:  
the Saint-Jean Baptiste casts off for  
the West Indies on a ship of the Royal West 
Indies Company, established by Colbert  
and Louis XIV. Spurred on by the king’s scorn 
for the Dutch Calvinists who were  
the commercial powerhouses of the time, 
L’Estra went on to discover an Asia still 
heavily influenced by the Portugese.  
His five-year wanderings ended in Batavia, 
where he wrote his Relation ou journal 
d’un voyage nouvellement fait aux Indes 
orientales [Account or Journal of a Voyage 
Newly-made to the West Indies], published 
in 1677. L’Estra reveals himself to have  
the gaze of a discerning ethnographer,  
as much in Cape Verde as in Goa, Calcutta, 
Ceylon, or Bengal, where he sheds his Sun 
King blinders. His narrative is devoid  
of literary adornment, which makes the 
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reading dry, but he articulates the philosophy 
of the Enlightenment so clearly that one  
is aware of his intelligence. In this world 
L’Estra reveals to his readers, relativism 
dominates and strips the narrative of  
a morality that was burdensome at the time. 
The mores of “femmes fidalgues,” Portugese 
aristocrats living in Goa, are decried as 
“loose,” even if they didn’t lack, by their own 
counts, “devotion.” And what can be said 
about the Cape Verde populace, which 
“would prostitute, for the littlest thing, 
one’s wife, daughter, or neighbor’s 
daughter?” You’d think you’d caught sight 
of Montesquieu and his political reflections 
in The Spirit of the Laws. By the seventeenth 
century, foreign locales were already 
eroding Western values and, perhaps,  
thus forged the Revolution, which is an 
excellent justification for this fine 
illustrated re-edition, which does credit  
to the French edition. 
G. F.

LAPOUGE Gilles 
L’Encre du voyageur 
[Travelers’ Ink]
[Albin Michel, September 2007, 260 p., 
19 ¤, ISBN: 978-2-226-17704-9.] 

 ,!7IC2C6-bhhaej!
• Gilles Lapouge wants us to make us 
believe that traveling is nothing “but ink.” 
Of course one wouldn’t expect a traveler-
writer to renounce his pen. But travel is 
also the desire for encounter, the excitement 
of upcoming discovery, the mind chock full 
of maps, companions encountered in books 
that impel one to go beyond oneself,  
and that is exactly what Lapouge recounts. 
And yet he manages to convince us that  
his writing could suffice. It is sumptuous  
in its imagery, bold and modest and  
all in the contemplation of the words which 
recount, in their way, the islands, countrysides, 
cities and, above all, Europe “jam-packed 
with geography, Lapouge’s phrase sketches 
out the contours of the elsewhere. One 
laughs at the author’s jibes at writer- 
travelers who called themselves as much 
and is amused by the account of shipwrecked 
writers in the case of Querini, the Venetian 
who thought he was going to be selling 
wine on Crete but who strayed to the coast 
of Iceland. With Lapouge, the traveler  
is accompanied by light for Europe and wind 
for Brazil. There is no unrefined geography; 
everything happens through the prisms 

of Plutarch, Hannon, Raleigh or Bougainville 
who offer our present-day desires their 
adventures from a world they knew how  
to charm with their talents and unbridled 
passion. Julien Gracq’s Ardennes in his  
Un Balcon en forêt [Balcony in the Forest] 
echoes with André Breton’s Les pas perdus 
[The Lost Steps]. You will find the best 
fellow travelers in the world of ink.
G. F. 

MÉNARD Philippe
Marco Polo. À la découverte  
du monde
[Marco Polo; Description of the World]
[Glénat, coll. “La société de Géographie”, 
November 2007, 192 p., 39 ¤,  
color illustrations,  
ISBN: 978-2-7234-5967-9.]

 ,!7IC7C3-efjghj!
• Description of the World which relates 
Marco Polo’s travels in the Orient is the first 
in depth text on Asian geography written 
by a European. Marco Polo is a subject  
of fascination to anthropologists, historians 
and linguists in the six versions of this text, 
of which two are largely in French.  
The book under review includes hundreds 
of images gathered from libraries around 
the world; these both give the context  
of his travels and a view of how his adventures 
were regarded in subsequent centuries. 
There are sumptuous reproductions such  
as a porcupine hunt in Afghan Badakhshan, 
a sequence of images of melon drying  
in Shebargan, and the Nestorian stele erected 
in 781 in Xi’an, China. We enter into Mongolian 
civilization of yesterday and today but  
the high point of the book is in Philippe 
Ménard’s invitations to dine and hunt with 
Emperor Kublai Kahn since Marco Polo  
was associated with his court for seventeen 
years, before describing his journeys through 
China and such regions as the sites  
of the Bagan temples, the Lebrang Monestary 
in Gansu, and the most remote regions 
whose cremations, fabrication of porcelain, 
and the cannibalism in Fuzhou he describes. 
Marco Polo also describes his encounters 
off the Indian coast with Ceylanese  
kings and pepper cultivators. He had a modern 
spirit and a curious mind, but above all 
Marco Polo was an inexhaustible storyteller 
whose writings reveal the processes  
by which a man can rewrite the world.
G. F.

PUYJALON Henry (de)
Récits du Labrador (1894)
[Labrador Tales (1894)]
[Imaginaire du Nord, coll. “Jardin de givre,” 
June 2007, 202 p., 15 ¤,  
ISBN: 978-2-923385-07-5.]

 ,!7IC9C3-difahf!
• Less in fashion these days, the North  
has attracted adventurers such as this 
aristocrat born in southwest France, 
spoiled by Parisian niceties, co-founder  
of the famous cabaret Le Chat Noir,  
who left for ill-defined business in Canada 
where the trappers and gold prospectors 
dreamed. He never came back, becoming 
impassioned about Labrador, “The first 
American soil known to Europeans  
[to have] remained almost the only one 
ignored,” according to his biographer,  
D. Potvin. This virgin world, named in 1495 
after a Portuguese explorer, Lavrador, 
fascinates explorers as well as novelists. 
Researchers from the “Imaginaire du Nord” 
(“Nordic Imaginary”) laboratory  
at the University of Quebec in Montreal,  
led by the talented Daniel Chartier,  
scratch at the accumulation of place names 
under the great white mask, the traces  
of history, to understand what might have 
attracted Puyjalon. We will doubtless 
never really understand it, which is what 
makes this effectively gratuitous literature 
interesting, coming as it does from 
fraternal encounters with the “mountain 
savages” whom he compared to European 
gentlemen (H. Roullaud). What kept him  
in this meager desert? He answers himself: 
the northern lights, or maybe the white 
partridges that he cooked so well. Puyjalon 
the rotisserie chef is also an ethicist, 
impossible to silence on the subject  
of seagulls, bustards, and mosquitoes,  
one of the “scourges of Labrador.” But this 
militant of an uncertain ecology, who was 
alarmed by the loss of biodiversity,  
is astonishingly modern in his vision of flora 
and fauna. Lover of bear steak, Puyjalon 
excelled in creating surprise during  
the hunt, manipulating humor,  
and philosophizing. That’s why his 
narratives are also journeys  
for humanity.
G. F.
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20	 BERTRAND Frédérique (ill.) 	 Pierre et le l’ours [Peter and the Bear] 

	  and DOUZOU Olivier

6	 BENTON Tim	 Les Villas parisiennes de Le Corbusier et Pierre Jeanneret, 1920-1930  

		   [The Villas of Le Corbusier and Pierre Jeanneret, 1920-1930]

29	 Bertholon Delphine 	 Twist

23	 BERBERIAN and DUPUY	 Comment c’était avant [How It Was Before]

9	 BERTIN Philippe and VIGNERON Alain	 La Côte normande en aquarelles [Normandy’s Coast in watercolors]

29	 BERTINA Arno	 Ma solitude s’appelle Brando [My Solitude is called Brando]

29	 BEUCLER Véronique	 Les particules de mon mari sont authentiques [My Husband’s Particles Are Authentic]

73	 BIENVENU Alain and CONNEN Fabrice 	 La Voiture de papa 

15	 BLANCHIN Matthieu	 Martha Jane Cannary. La vie aventureuse de celle que l’on nommait Calamity Jane.  

	  and PERRISSIN Christian	  Volume I: Les années 1852-1869 [Martha Jane Cannary:  

		   The Adventurous Life of the Woman Called Calamity Jane. Volume I: 1852-1869]

30	 BLAS DE ROBLÈS Jean-Marie	 Là où les tigres sont chez eux [Where the Tigers Are at Home]

25	 BLONDEL Jean-Philippe 	 Un endroit pour vivre [A Place to Live] 

11	 BOLTANSKI Christian	 La Vie possible de Christian Boltanski [Christian Boltanski’s Possible Life] 

	  and GRENIER Catherine

30	 BON François	 Rock’n’roll, un portrait de Led Zeppelin [Rock’n’ Roll, a Portrait of Led Zeppelin]

20	 BONNIOL Magali	 Nini Caillou [Nini Pebble]

12	 BOULEZ Pierre	 Le Pays fertile. Paul Klee [The Fertile Country; Paul Klee]

53	 BOURRELIER Paul-Henri 	 La Revue Blanche. Une génération dans l’engagement, 1890-1905  

		   [The Revue Blanche. A Generation of Activism, 1890-1905]

23	 BOUTAVANT Marc (ill.) 	 Bzzzz, une histoire de mouches [Bzzzz: A History of Flies] 

	  and COLIN-FROMONT Cécile

48	 BOUVERESSE Jacques 	 Satire & Prophétie: les voix de Karl Kraus [Satire and Prophesy: Karl Krauss’ Voices]

48	 BRAGUE Rémi	 Du dieu des chrétiens. Et d’un ou deux autres [On the Christian God and One or Two Others]

22	 BRENIFIER Oscar 	 Le Livre des grands contraires philosophiques [The Book of Philosophical Opposites] 

	  and DESPRÉS Jacques (ill.)

73	 BRUNEL Philippe 	 Vie et mort de Marco Pantani [The Life and Death of Marco Pantani] 

	 C
24	 CAILLOU Pierre (ill.)  	 Proverbes et dictons farfelus [Crazy Proverbs and Sayings] 

	  and MALINEAU Jean-Hugues

64	 CAMBON Fernand	 De quoi est fait l’inconscient? [What Is the Unconscious Comprised of?]

24	 CANNET Jean-Pierre 	 La Petite Danube [The Little Danube] 

	  and BAUDOIN Edmond (ill.)

12	 CAROZZA Laurent and MARCIGNY Cyril	 L’Âge de Bronze en France [The Bronze Age in France]

6	 CARTIER Claudine, 	 Patrimoine ferroviaire [Our Railway Heritage] 

	  ROUX Emmanuel (de)  

	  and FESSY Georges (photography)

57	 CASSOU-NOGUES Pierre	 Les Démons de Gödel. Logique et folie [Gödel’s Demons; Logic and Madness]

30	 CASTILLON Claire	 Dessous, c’est l’enfer [Hell Below]

79	 CAUDOUX Benoit	 Géographie

46	 CESSAC Catherine	 Jean-Féry Rebel 1666-1747. Musicien des Éléments

31	 CESSOLE Bruno (de)	 L’Heure de la fermeture dans les jardins d’Occident [Closing Time in the Gardens of the Occident]

15	 CESTAC Florence 	 La Véritable Histoire de Futuropolis [The True Story of Futuropolis] 

53	 CHAMPROUX Huguette	 Off 
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64	 CHARTIER Roger	 Écouter les morts avec les yeux [Seeing Listening to the Dead]

57	 CHEMILLIER Marc 	 Les Mathématiques naturelles 

31	 Ciriez Frédéric 	 Des néons sous la mer [Underwater Neon]

23	 COLIN-FROMONT Cécile 	 Bzzzz, une histoire de mouches [Bzzzz: A History of Flies] 

	  and BOUTAVANT Marc (ill.)

73	 CONNEN Fabrice and BIENVENU Alain 	 La Voiture de papa 

47	 CORBIER Christophe 	 Maurice Emmanuel 

18	 CORNEAU Alain 	 Projection privée. Souvenirs 

13	 COUCHOT Edmond 	 Des images, du temps et des machines dans les arts et la communication  

		   [Images of Time and Machines in the Arts of Communication]

6	 CULOT Maurice and LAMBRICHS Anne	 Albert Laprade. Architecte, jardinier, urbaniste, dessinateur, serviteur du patrimoine

	 D
31	 DAIX Pierre	 Les Revenantes [The Return]

32	 DANCOURT Thierry 	 Hôtel de Lausanne 

13	 DANESI Fabien	 Le Mythe brisé de l’Internationale situationniste. L’aventure d’une avant-garde au cœur  

		   de la culture de masse (1945-2008) [The Broken Myth of the Situationist International;  

		   the Experience of an Avant-garde at the Center of Mass Culture (1945-2008)]

65	 DARBO-PESCHANSKI Catherine	 L’Historia. Commencements grecs [Historia: Greek Beginnings]

57	 DARRIULAT Pierre	 Réflexions sur la science contemporaine [Reflections on Contemporary Science]

65	 DAUZAT Pierre-Emmanuel 	 Les Sexes du Christ. Essai sur l’excédent sexuel du christianisme  

		   [The Sexes of Christ; an Essay on Surplus Sexuality in Christianity]

46	 DAVIS Miles and TROUPE Quincy 	 Miles l’autobiographie [Miles: the Autobiography]  

26	 DÉBAT Aurélien (ill.) and RIBEIRO Cathy	 Mon père a disparu! [My Father Has Disappeared!]

65	 DEBRAY Régis 	 L’Obscénité démocratique [Democratic Obscenity]

23	 DEDIEU Thierry (translator)  	 La Tortue [The Turtle] 

	  and NAGATA Tatsu

54	 DEGUY Michel 	 Réouverture après travaux [Open Again after Renovations]

32	 Del Amo Jean-Baptiste 	 Une éducation libertine [A Libertine Education]

65	 DELIGNY Fernand	 Œuvres

25	 DELMAS François-Xavier	 Vive les vacances! [Long Live Summer!]

12	 DEMOULE Jean-Paul	 La Révolution néolithique en France [The Neolithic Revolution in France]

74	 DESCAMPS Pierre-Marie (Ed.)	 50 ans d’Euro. Une histoire française [Fifty Years of the Euro Cup; the French Story]

25	 DESPLECHIN Marie 	 Pome 

22	 DESPRÉS Jacques (ill.) 	 Le Livre des grands contraires philosophiques [The Book of Philosophical Opposites] 

	  and BRENIFIER Oscar

24	 DESTOURS Christine	 Mon père m’a donné un mari [My Father Gave Me a Husband]

58	 DEUTSCH Jean	 Le ver qui prenait l’escargot comme taxi. Et autres histoires naturelles  

		   [The Worm who Took the Snail for a Taxi, and other Studies in Nature]

32	 DIOME Fatou	 Inassouvies, nos vies [Our Lives, Unfulfilled]

20	 DORAY Malika	 Ce livre-là [That Book]

66	 Dosse François	 Gilles Deleuze et Félix Guattari. Biographie croisée  

		   [Gilles Deleuze et Félix Guattari. Intertwined Biography.]

67	 DOUVILLE Olivier	 De l’adolescence errante. Variations sur les non-lieux de nos modernités  

		   [On Errant Adolescence; Variations on the No-Places of Our Modernities]

20	 DOUZOU Olivier 	 Pierre et le l’ours [Peter and the Bear] 

	  and BERTRAND Frédérique (ill.)

77	 DUBILLARD Roland	 Le Bain de vapeur. Mélodrame [Steam Bath; A Melodrama];  

		   Madame fait ce qu’elle dit. Monologue à plusieurs voix  

		   [Madame Does What She Says; A Monolog in Several Voices]

33	 DUBOIS Jean Paul 	 Les Accommodements raisonnables [Reasonable Accommodations]

23	 DUPUY and BERBERIAN 	 Comment c’était avant [How It Was Before]

33	 DURIF Eugène	 Laisse les hommes pleurer [Let the Men Cry]
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33	 EFOUI Kossi	 Solo d’un revenant [A Ghost’s Solo]

54	 EGGER Anne	 Robert Desnos

34	 ELKAÏM Olivia 	 Les Graffitis de Chambord [The Graffiti of Chambord]

34	 ÉNARD Mathias 	 Zone

49	 ENGEL Pascal	 Va savoir ! De la connaissance en general [Who Knows? On Knowledge in General]

34	 ENTHOVEN Jean-Paul 	 Ce que nous avons eu de meilleur [The Best We Had]

55	 ESTEBAN Claude	 La Mort à distance [Long Distance Death]

70	 ESTÈBE Philippe	 Gouverner la ville mobile [Governing the Mobile City]

	 F
35	 FABRE Dominique 	 J’attends l’extinction des feux [I Wait for the Firelight to Go out] 

58	 FEHRENBACH Charles	 Des hommes, des télescopes, des étoiles [Humans, Telescopes, Stars]

47	 FÉNELON Philippe	 Histoires d’opéras [Opera Stories]

9	 FERBER Christine	 La Cuisine des fées [Fairy-tale Cooking] 

	  and LAURENDON Gilles and Laurence

25	 FERDJOUKH Malika and POLLAK Charles	 Taille 42: l’histoire de Charles Pollak [Size 42: The Story of Charles Pollak]

35	 Ferney Alice 	 Paradis conjugal [Conjugal Paradise]

15	 FERRI Jean-Yves	 De Gaulle à la plage [De Gaulle at the Beach]

6	 FESSY Georges (photography), 	 Patrimoine ferroviaire [Our Railway Heritage] 

	  CARTIER Claudine  

	  and ROUX Emmanuel (de)

35	 FLIPO Georges 	 Qui comme Ulysse. Nouvelles en partance [Who like Odysseus; Outward Bound Fiction]

18	 FONDANE Benjamin	 Écrits pour le cinéma. Le muet et le parlant [Writings on Film; The Silent and the Spoken] 

20	 FONTANEL Béatrice 	 Grand corbeau [Big Crow] 

	  and GUILLOPPÉ Antoine (ill.)

49	 FONTENAY Élisabeth (de)	 Sans offenser le genre humain. Réflexions sur la cause animale  

		   [Without Offending the Human Genus; Reflections on Animal Rights]

58	 Francou Bernard	 Les Glaciers à l’épreuve du climat [Glaciers under Pressure from the Climate]

	  and Vincent Christian

	 G
9	 GARANCE Jacques and RATTON Maud	 Paris méconnu [Little-known Paris]

67	 GARAPON Antoine	 Peut-on réparer l’histoire? Colonisation, esclavage, Shoah  

		   [Can History Be Repaired? Colonization, Slavery, Shoah]

35	 GAUDÉ Laurent	 La Porte des enfers [Hell’s Gate]

11	 GAUDICHON Bruno,  	 La Terre est si lumineuse. Chagall et la céramique [The Earth is so Luminous. Chagall and Ceramics]

	  BENADRETTI-PELLARD Sandra, 

	  MATAMOROS Joséphine  

	  and MEYER Meret

21	 GAY-PARA Praline and HIÉ Vanessa 	 Aïcha et l’ogre [Aisha and the Ogre]

46	G ERBER Alain	 Miles

36	 GERMAIN Sylvie	 L’Inaperçu [The Unnoticed]

79	 GERMAIN-THOMAS Olivier 	 Le Bénarès-Kyôto [From Varanasi to Kyoto]

15	 GERNER Jochen	 Contre la bande dessinée. Choses lues et entendues  

		   [Against Comic Strips; Things Read and Heard]

55	 GIROUX Roger	 Poème [Poem]

36	 GLIKINE Alexandre	 L’Inconnu d’Aix [The Stranger from Aix]

36	 GOBY Valentine 	 Qui touche à mon corps je le tue [I’ll Kill Anyone who Touches Me]

25	 GOBY Valentine 	 Manuelo de La Plaine [Manuelo from the Plains] 

	  and LACHÈZE François (ill.)

76	 GODARD Colette 	 Patrice Chéreau, un trajet [Patrice Chéreau, a Trajectory]

67	 GORZ André	 Écologica

37	 Grangé Jean-Christophe 	 Miserere
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11	 GRENIER Catherine	 La Vie possible de Christian Boltanski [Christian Boltanski’s Possible Life] 

	  and BOLTANSKI Christian

68	 GUATTARI Félix 	 Soixante-cinq rêves de Franz Kafka [Sixty-five Dreams of Franz Kafka]

37	 GUÈNE Faïza 	 Les Gens du Balto [Life around the Balto]

16	 GUIBERT Emmanuel	 La Guerre d’Alan. Tome III [Alan’s War: Book Three] 

20	 GUILLOPPÉ Antoine (ill.) 	 Grand corbeau [Big Crow] 

	  and FONTANEL Béatrice

	 H
68	 HARTMANN Florence 	 Paix et châtiment. Les guerres secrètes de la politique et de la justice internationales  

		   [Peace and Punishment; the Secret Wars of International Politics and Justice]

21	 HIÉ Vanessa and GAY-PARA Praline	 Aïcha et l’ogre [Aisha and the Ogre]

37	 HOLDER Éric 	 De loin on dirait une île [From far You’d Say an Island]

26	 HONAKER Michel	 Les Survivants de Troie. Tome I: Le prince sans couronne  

		   [The Survivors of Troy. Book One: The Crownless Prince]

77	 HUBERT Marie-Claude	 Le Nouveau Théâtre, 1950-1968 [The New Theater, 1950-1968]

21	 HUREAU Simon (ill.) and RASCAL	 La Nuit des cages [The Night of Cages]

	 I, J
16	 IBN AL RABIN 	 L’Autre fin du monde [The Other End of the Word]

38	 Janicot Stéphanie	 Dans la tête de Shéhérazade [Inside Sheherazade’s Head]

38	 Jauffret Régis 	 Lacrimosa 

23	 JOLIVET Joëlle (ill.) and LAFFON Caroline	 Costumes

38	 Jordis Tristan 	 Crack

68	 JOUANNA Arlette 	 La Saint-Barthélemy. Les Mystères d’un crime d’État  

		   [The Saint Barthelemy Day Massacre; the Mysteries of a State Complicit Crime]

38	 JULAUD Jean-Joseph	 Camarón 

50	 JULLIEN François 	 La Pensée chinoise dans le miroir de la philosophie  

		   [Chinese thought through Philosophy’s Mirror]

	 K
39	 KHADRA Yasmina	 Ce que le jour doit à la nuit [What Day Owes Night]

59	 KLEIN Étienne 	 Le facteur temps ne sonne jamais deux fois [The Time Factor Never Rings Twice]

	 L
79	 L’ESTRA François (de)	 Voyage de François de L’Estra aux Indes Orientales (1671-1675)  

		   [François de L’Estra’s Voyage to the West Indies (1671-1675)]

39	 LA GENARDIÈRE Philippe (de)	 L’Année de l’éclipse [The Year of the Eclipse]

25	 LACHÈZE François (ill.) 	 Manuelo de La Plaine [Manuelo from the Plains] 

	  and GOBY Valentine

47	 LACOMBE Hervé 	 Géographie de l’opéra au xxe siècle [Geography of the Opera in the Twentieth Century] 

69	 LACORNE Denis	 De la religion en Amérique. Essai d’histoire politique  

		   [Religion in America; an Essay in Political History]

23	 LAFFON Caroline and JOLIVET Joëlle (ill.) 	 Costumes

78	 LAGARCE Jean-Luc	 Journal 1977-1990; Journal 1990-1995

6	 LAMBRICHS Anne and CULOT Maurice	 Albert Laprade. Architecte, jardinier, urbaniste, dessinateur, serviteur du patrimoine

80	 LAPOUGE Gilles 	 L’Encre du voyageur [Travelers’ Ink]

9	 LAURENDON Gilles and Laurence	 La Cuisine des fées [Fairy-tale Cooking] 

	  and FERBER Christine

39	 LE BRIS Michel	 La Beauté du monde [The World’s Beauty]

50	 LE COZ Pierre	 Petit traité de la décision médicale [Short Treatise on Medical Decision]

20	 LEBLANC Catherine 	 Litli Soliquiétude [Litli Soliquietude] 

	  and THÉVENET Séverine (ill.)
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47	 LECHNER-REYDELLET Catherine	 Messiaen. L’empreinte d’un géant [Messiaen: the Footstep of a Giant]

40	 LENOIR Hélène	 La Folie Silaz

50	 LÉVY Benny 	 Pouvoir et Liberté [Power and Freedom]

8	 LIOTARD Martine 	 Le Havre 1930-2006. La renaissance ou l’irruption du moderne  

		   [Le Havre 1930-2006; Renaissance or Modern Outburst]

59	 LODÉ Thierry 	 La Guerre des sexes chez les animaux [The War of the Sexes in the Animal Kingdom]

76	 Loyer Emmanuelle 	 Histoire du Festival d’Avignon [History of the Avignon Festival]

	  and Baecque Antoine (de)

55	 LUCA Ghérasim	 Comment s’en sortir sans sortir [How to Get Out without Leaving];  

		   Sept slogans ontophoniques [Seven Ontophonic Slogans]

	 M
51	 MALDINEY Henri 	 Philosophie, art et existence [Philosophy, Art and Existence]

24	 MALINEAU Jean-Hugues  	 Proverbes et dictons farfelus [Crazy Proverbs and Sayings] 

	  and CAILLOU Pierre (ill.)

12	 MARCIGNY Cyril and CAROZZA Laurent	 L’Âge de Bronze en France [The Bronze Age in France]  

69	 MARTY Éric	 Une querelle avec Alain Badiou, philosophe [An Argument with Philosopher Alain Badiou]

11	 MATAMOROS Joséphine, 	 La Terre est si lumineuse. Chagall et la céramique [The Earth is so Luminous. Chagall and Ceramics]

	  BENADRETTI-PELLARD Sandra,  

	   GAUDICHON Bruno 

	  and MEYER Meret

80	 MÉNARD Philippe	 Marco Polo. À la découverte du monde [Marco Polo; Description of the World]

21	 MERLIN Christophe	 Le Méli-Mélo de Merlin [Merlin’s Mix/Match]

69	 MESNARD Philippe	 Témoignage en résistance 

11	 MEYER Meret, 	 La Terre est si lumineuse. Chagall et la céramique [The Earth is so Luminous. Chagall and Ceramics]

	  BENADRETTI-PELLARD Sandra,  

	  GAUDICHON Bruno  

	  and MATAMOROS Joséphine

19	 MILLER Claude	 Serrer sa chance 

40	 Millet Catherine 	 Jour de souffrance 

19	 MOINE Raphaëlle	 Remakes. Les films français à Hollywood [Remakes. French films in Hollywood]

9	 MOLLARD-DESFOUR Annie	 Le Blanc. Le dictionnaire des mots et expressions de couleur, xxe-xxie siècles  

		   [White: the Dictionary of Words and Expressions on Color for the Twentieth  

		   and Twenty-first Centuries]

16	 MONTELLIER Chantal	 Odile et les Crocodiles [Odile and the Crocodiles]

16	 MUÑOZ José and SAMPAYO Carlos	 Carlos Gardel. Tome I: La voix de l’Argentine [Carlos Gardel. Book One, the Voice of Argentina]

	 N
23	 NAGATA Tatsu 	 La Tortue [The Turtle] 

	  and DEDIEU Thierry (translator)

51	 NANCY Jean-Luc 	 À plus d’un titre, Jacques Derrida. Sur un portrait de Valerio Adami  

		   [Under More than One Head, Jacques Derrida; On a Portrait by Valerio Adami]

22	 NATALI (ill.) and BAUSSIER Sylvie  	 La Famille racontée aux petits curieux [The Family Told to Curious Little Ones]

41	 NDIONE Abasse	 Mbëkë Mi: à l’assaut des vagues de l’Atlantique [Mbëkë Mi: Attacking the Waves of the Atlantic]

41	 NIMIER Marie	 Les Inséparables [Inseparable]

41	 NOTHOMB Amélie	 Le Fait du prince [The Matter of the Prince]
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47	 OBERLÉ Gérard	 La vie est ainsi fête [Life Is Thus a Party]

70	 OBLET Thierry	 Défendre la ville [Defending the City]

42	 OLLAGNIER Virginie 	 L’Incertain [The Uncertainty]

42	 OSTER Christian	 Trois hommes seuls [Three Men with a Chair]

22	 OSTER Christian 	 L’Immangeable Petit Poucet [The Uneatable Little Thumb] 

	  and VAUGELADE Anaïs (ill.)

	 P
42	 PAGANO Emmanuelle 	 Les Mains gamines [Childish Hands]

43	 PAGE Martin	 Peut-être une histoire d’amour [Perhaps a Love Affair]

59	 PAUTRAT Jean-Louis 	 Des puces, des cerveaux et des hommes: quand l’électronique dialogue avec le cerveau  

		   [Chips, Brains and Humans: When Electronics Dialogs with the Brain]

60	 PAVÉ Alain	 La Nécessité du hasard. Vers une théorie synthétique de la biodiversité  

		   [The Necessity of Chance; Toward a Synthetic Theory of Biodiversity]

15	 PERRISSIN Christian	 Martha Jane Cannary. La vie aventureuse de celle que l’on nommait Calamity Jane.  

	  and BLANCHIN Matthieu	  Volume I: Les années 1852-1869 [Martha Jane Cannary:  

		   The Adventurous Life of the Woman Called Calamity Jane. Volume I: 1852-1869]

13	 PINET Hélène (Ed.) 	 Rodin et la photographie 

43	 Pluyette Patrice 	 La Traversée du Mozambique par temps calme

74	 POIRÉE Raphaël 	 Raphaël Poirée 

43	 POIVRE D’ARVOR Olivier	 Le Voyage du fils [The Son’s Journey]

61	 POIZAT Jean-Claude and RAY Cédric	 La Physique par les objets quotidiens [Physics through Every-day Objects]

25	 POLLAK Charles and FERDJOUKH Malika	 Taille 42: l’histoire de Charles Pollak [Size 42: The Story of Charles Pollak]

78	 POMMERAT Joël 	 Je tremble (1) [I Shudder (1)]

60	 POSTEL-VINAY Olivier 	 La Revanche du chromosome X. Enquête sur les origines et le devenir du féminin  

		   [Revenge of Chromosome X; An Inquiry into the Origins and Future of the Feminine]

7	 PROST Philippe	 Vauban.Le Style de l’intelligence. Une œuvre source pour l’architecture contemporaine. 	

		   [Intelligent Style; A Source Book for Contemporary Architecture]

60	 PROUST Dominique and SCHNEIDER Jean	 Où sont les autres ? À la recherche de la vie dans l’univers  

		   [Where are the Others? In Search of Life in the Universe]

80	 PUYJALON Henry (de)	 Récits du Labrador (1894) [Labrador Tales (1894)]

	 Q, R
14, 43	 Quignard Pascal 	 La Nuit sexuelle [The Sexual Night]; Boutès 

21	 RAJCAK Hélène (ill.) and SELLIER Marie	 Le Secret de Raya l’embaumeur [The Secret of Raya the Embalmer]

23	 RAPAPORT Gilles	 Un homme [A Man]

21	 RASCAL and HUREAU Simon (ill.)	 La Nuit des cages [The Night of Cages]

9	 RATTON Maud and GARANCE Jacques	 Paris méconnu [Little-known Paris]

26	 RAVALEC Vincent 	 Bons à rien, prêts à tout! [Good for Nothing, Ready for Anything!]

61	 RAY Cédric and POIZAT Jean-Claude	 La Physique par les objets quotidiens [Physics through Every-day Objects]

61	 REEVES Hubert	 Chroniques des atomes et des galaxies [Chronicles on Atoms and Galaxies]

78	 Régy Claude	 Au-delà des larmes [Beyond Tears]

26	 RIBEIRO Cathy and DÉBAT Aurélien (ill.)	 Mon père a disparu! [My Father Has Disappeared!]

44	 RIBOULET Mathieu 	 L’Amant des morts [Lover of the Dead]

44	 RICHEMONT Blanche (de)	 Pourquoi pas le silence [Why not Silence]

70	 RICŒUR Paul	 Écrits et conférences 1. Autour de la psychanalyse  

		   [Writing and Lectures vol. 1: Concerning Psychoanalysis]

56	 RIMBAUD Arthur	 Correspondance

46	 ROBERT Philippe	 Great Black Music. Un parcours en 110 albums essentiels  

		   [Great Black Music: A Journey in 110 Essential Albums]

44	 ROLIN Olivier	 Un chasseur de lions [A Lion Hunter]

6	 ROUX Emmanuel (de), 	 Patrimoine ferroviaire [Our Railway Heritage] 

	  CARTIER Claudine 

	  and FESSY Georges (photography)
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71	 Saada Emmanuelle	 Les Enfants de la colonie [Children of the Colony]

51	 SALVATORE SCHIFFER Daniel	 La Philosophie d’Emmanuel Levinas. Métaphysique, esthétique, éthique  

		   [The Philosophy of Emmanuel Levinas; Metaphysics, Esthetics, Ethics]

16	 SAMPAYO Carlos and MUÑOZ José	 Carlos Gardel. Tome I: La voix de l’Argentine [Carlos Gardel. Book One, the Voice of Argentina]

79	 SARRAUTE Nathalie 	 Isma 

17	 SATTOUF Riad 	 La Vie secrète des jeunes [The Secret Life of the Young]

52	 SCHAEFFER Jean-Marie 	 La Fin de l’exception humaine [The End of the Human Exception]

52	 SCHEFER Jean-Louis	 L’Hostie profanée. Histoire d’une fiction théologique  

		   [The Profaned Host; History of a Theological Fiction]

8	 SCHIDLOSVKI Catherine	 Jardiniers [Landscape Gardners]  

	  and SUET Bruno (photography)

60	 SCHNEIDER Jean and PROUST Dominique	 Où sont les autres? À la recherche de la vie dans l’univers  

		   [Where are the Others? In Search of Life in the Universe]

21	 SELLIER Marie and RAJCAK Hélène (ill.) 	 Le Secret de Raya l’embaumeur [The Secret of Raya the Embalmer]

71	 SIMON Gérard	 Sciences et Histoire [Sciences and History]

62	 SIMON Laurent and ARNOULD Paul	 Géographie de l’environnement [Geography of the Environment]

75	 SIMON Serge	 La Mêlée [The Scrum]

71	 SMOUTS Marie-Claude (Ed.) 	 La Situation postcoloniale [The Postcolonial Situation]

21	 SOLOTAREFF Grégoire 	 Adam et Ève [Adam and Eve]

72	 STORA Benjamin 	 La Guerre des mémoires. La France face à son passé colonial  

		   [The War of Memory. France and its Colonial Past]

8	 SUET Bruno (photography) 	 Jardiniers [Landscape Gardners]  

	  and SCHIDLOSVKI Catherine

	 T
22	 TALLEC Olivier (ill.) and TROYAT Henri 	 Babouchka [Babushka]

45	 TEXIER Nicolas	 Pôle Sud [South Pole]

20	 THÉVENET Séverine (ill.) 	 Litli Soliquiétude [Litli Soliquietude] 

	  and LEBLANC Catherine

17	 TROUILLARD Guillaume 	 Colibri 

46	 TROUPE Quincy and DAVIS Miles 	 Miles l’autobiographie [Miles: the Autobiography]  

22	 TROYAT Henri and TALLEC Olivier (ill.)	 Babouchka [Babushka]

48	 TUBEUF André	 L’Offrande musicale [The Musical Offering]

	 V
61	 VANNUCCI François 	 L’Astronomie de l’extrême univers [The Astronomy of the Extreme Universe]

22	 VAUGELADE Anaïs (ill.)	 L’Immangeable Petit Poucet [The Uneatable Little Thumb] 

	  and OSTER Christian 

52	 VEYNE Paul	 Foucault, sa pensée, sa personne [Foucault, the Thinking and the Person]
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CULTURESFRANCE is the agency  
of the ministries of Foreign  
and European Affairs and Culture 
and Communications responsible 
for international cultural 
exchanges. It works on a daily 
basis in collaboration with  
other French and foreign partners 
in the private and public sector,  
at city or regional level in France  
or Europe. 

Its intervention policy is focused 
on three major areas:

Presentation of French creative arts
in their many different forms in the fields of theater  
and the performing arts, visual arts, architecture, books  
and the written word, the cinematographic heritage  
and cultural engineering.

Interest in the world’s cultures  
in bringing them to France and in cooperation and dialogue 
with them. In the context of the increasing globalisation  
of exchanges, CULTURESFRANCE concerns itself with  
its European base, with the development of French-speaking 
cultures and with the promotion of cultural diversity 
throughout the world. Through its initiatives within France  
as well as beyond its borders, through bilateral operations  
with countries in the context of cultural seasons or years, 
through its development activities especially on the African 
continent and in the Caribbean region, CULTURESFRANCE  
is committed to establishing long-term and equitable  
relations between the world’s cultures.

Development of its expertise  
and initiatives with France’s cultural and cooperation 
network abroad, and with regional authorities, multilateral 
European, Francophone or other organisations, the private 
sector, major French and foreign institutions and with  
all creative artists, authors, agents and partners of cultural  
and artistic exchanges.

Nearly 5,000 professionals, authors and artists  
are supported through these initiatives each year in over  
160 countries. Over 20 million people worldwide take part in 
or attend directly operations supported by CULTURESFRANCE  
each year. At the heart of these exchanges and dialogues, 
CULTURESFRANCE works to develop links between  
the world’s cultures.
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PUBLICATIONS  
AND THE WRITTEN WORD

CULTURESFRANCE ’s policy in the field of the written  
word is to promote French books and French-language 
authors throughout the world. The agency makes  
a point of being informed on current French editorial 
production by publishing reference books.  
Another of its missions is to help the circulation  
of authors abroad. In the context of its action in favour 
of African and Caribbean cultures, literature from  
the South is the focus of special attention.

A platform for books
In the field of publications and the written word, 
CULTURESFRANCE performs the role of co-ordinator  
working closely with the different departments in the Ministry 
of Foreign and European Affairs and the Ministry of Culture  
and Communication as well professional French book 
associations. The agency passes on to the French cultural 
network abroad the names of works and exhibitions designed  
as reference tools so it can nourish the debate on ideas  
and the dissemination of knowledge. It addresses publishing 
professionals and the French and foreign general public.  
Every year, CULTURESFRANCE organises wide-ranging  
literary events on an international scale, involving actors, 
writers and publishers. CULTURESFRANCE also works  
to improve and enhance the book chain in the industries  
of the South by contributing its expertise for local publishers. 
Finally, the agency is the new organiser of the Stendhal 
missions, which every year enable around fifty French authors 
to enjoy a short residence abroad for their writing projects.

The collections
CULTURESFRANCE publishes thirty titles a year,  
in different collections. The “Auteurs” collection includes 
leading figures in French contemporary thought (Jacques 
Derrida, Jean Echenoz, Yves Bonnefoy, René Char . . .).  
The “Panoramas” propose reference guides on major themes 
and cultural disciplines (theater, contemporary art, 
contemporary French novel . . .). The “Penser l’Europe”  
(Think Europe) review contributes to the debate on European 
ideas for the political and cultural construction of Europe.  
Each theme title tackles fundamental questions (European 
identity, Frontiers, Europe and power . . .), calling on leading 
European specialists (academics, writers or diplomats).  
This collection is published in French and English.  
“Profils” is a collection comprising a series of posters intended 
for the French cultural network abroad and relating to the 
cultural and artistic image of contemporary France.

Publishing and Archaeology
Created by the Ministry of Foreign Affairs in 1980,  
the Éditions recherche sur les civilisations publish  
the results of work by French archaeologists operating abroad, 
whose research is funded by the International Co-operation  
and Development Directorate General. These works constitute 
an incomparable heritage.

The Reviews
CULTURESFRANCE publishes several reviews.  
Cultures Sud/Notre Librairie (4 issues a year) focuses 
exclusively on current literature from the South (Africa, 
Caribbean, Indian Ocean). Articles and interviews nourish its 
benchmark critical content, enriched with reading notes and 
unpublished material from authors. The Vient de paraître 
(Just Published) review (4 issues a year) proposes a quarterly 
selection of books, CDs and DVDs, covering the whole field  
of editorial production in France—in fields as diverse  
as architecture, graphic novels, literature, sport, cinema and 
music . . . Published in French and English, this “new items 
bulletin” is an essential tool for French cultural establishments, 
publishers, translators and booksellers abroad. La Revue  
des revues, which can be consulted on line, every two months 
includes articles from leading French reviews, translated into 
five languagues (English, Arabic, Chinese, Spanish, Russian),  
to convey the diversity of French contemporary thought  
in the fields of human, social and exact sciences, philosophy 
and geopolitics. Fiction France (2 issues a year),  
proposes a selection of extracts by young French novelists 
translated into English. It is aimed at book professionals abroad  
to facilitate publication assistance plans.

The network back-up service
The CULTURESFRANCE network back-up service offers 
French departments and cultural establishments abroad  
a pooled service for the acquisition of works and media library 
materials. It also provides advice in running libraries, to help 
media libraries to renew and improve their documentary 
collections.

At the request of the Ministry of Foreign and European Affairs, 
the network back-up service regularly sends selections  
of new items and reference works to equip the network’s  
media libraries.

Most of the titles published by CULTURESFRANCE  
are available on line on the agency’s site and are sold in France 
by La Documentation française.

Paul DE SINETY

Director of the Publications and the Written Word department

Contact : Sylvie Chineau / 01 53 69 83 88 / sc@culturesfrance.com
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